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PRESIDENT’S MESSAGE 


This past year, 1969-70, has been an exciting and important year for the Art Gallery of Ontario. 

A year ago, it was my pleasure, on behalf of the Board of Trustees, to announce the magnificent gift to our Gallery 
that Henry Moore has made. Since then, the details of the gift and project have been considerably developed. The 
Moore Centre of Sculpture, as I reported at that time, had been designed and is now included as an integral part 
of an expanded Art Gallery of Ontario. A cataloging of the superb pieces of sculpture which we will receive 
has been completed and a formal agreement between Mr Moore and the Gallery was signed on June 17th of this 
year. Mr Moore has started to prepare original plasters and other works for delivery to us and has recently 
built a warehouse across the road from his studio at Much Hadham to keep these pieces in storage for eventual 
shipment to Canada. 

Of equal importance in the current year, is the historic gift of 20th-century art given to the Gallery, by Mr and 
Mrs Samuel J. Zacks. One of the greatest collections of its kind in North America, its receipt was accompanied 
by sadness, for it was closely followed by the death of Mr Zacks, instilling in all of us a deep feeling of loss for 
this distinguished Canadian. Mr Zacks was my immediate predecessor as president of the Gallery and an archi- 
tect of the pattern of growth upon which we are so assuredly engaged. 

The Art Gallery of Ontario receives the Zacks Collection of paintings and sculpture and will work with a com- 
mittee headed by Mrs Zacks to distribute and loan portions of this collection to galleries in Israel and to universities 
in the Province of Ontario. We are proud to confirm the naming of a gallery or wing in our forthcoming building 
programme in honour of Sam and Ayala Zacks. 

The major gifts of Henry Moore and of Mr and Mrs Zacks were not the full sum of the Gallery's good fortune 
in 1969-70. During this period we received the outstanding J.S. McLean Collection and the magnificent gift from 
the late Charles S. Band, a former president of the Art Gallery of Ontario. 

In addition, we have been included in the Douglas Duncan bequest and acknowledge the important contribution 
this gift makes to the breadth of our Canadian Painting collection. Mr Duncan was a founder of the Picture Loan 
Society. 

Even prior to these collections being given to the Gallery, we were aware of the great need for more space, if only a 
small part of our great treasures of paintings and sculpture were to be shown to the public. Obviously with the 
addition of the gifts I have enumerated, an expansion programme became imperative. There has been no major 
building addition to the Gallery for 35 years, and so I am very pleased to confirm that the Gallery will now be 
expanding and that your Board of Trustees are well on the way to making this a reality. Many members have seen 


the model of our master plan and I am pleased to report that we already have approximately $700,000 in don- 
ations and five year pledges towards a capital building fund. This initial sum includes the most generous con- 
tribution of $500,000 from Mr and Mrs Zacks. Your Trustees have approved the master plan, the architects 
are preparing working drawings and a major acquisition of adjoining property has already been made. The 
Government of Ontario is aware of our plans and is working with us to achieve our objective. The programme is 
phased over seven years with the major portion of the expansion to be built in the next three years, providing the 
Gallery with sufficient space to house the Zacks Collection, the Moore gift as well as the Band, Duncan and 
McLean gifts. 

In addition, handling and storage facilities will be enhanced and an attractive tie in with the Grange restoration 
project will be made. In line with the Art Gallery of Ontario expansion, is the Women’s Committee's plans 
for restoring the Grange, the beautiful early 19th-century house located at the rear of the Gallery. The com- 
mittee has raised approximately $172,000 towards an objective of $200,000 and definite plans for beginning the 
work are now in their final stages. 

Meanwhile, the very important day to day contribution of the Art Gallery of Ontario to the Province’s educational 
and cultural development continues, and I will leave to the director of the Gallery, Mr William Withrow, the task of 
reporting on the actual work accomplished throughout the year. You will be impressed as I am with the increase 
in membership and attendance, with the work of the Extension and Education Department throughout the 
Province, and with the success of both travelling and home-based exhibitions. The work of the Contemporary 
Collection and Old Masters’ Collection Committees is documented by the many important additions to our 
Collection during the year. 

Iam very pleased as your outgoing president, after two years of office, to express my deep appreciation for the work 
of the dedicated staff, the support of members and the public, and the assistance of the Board of Trustees, 
committee members and, in particular, our Women’s Committee. 

The period during which I held office as president, impresses me as one of the most 
rewarding personal experiences I have ever known, but it will be the immediate past 
year that will live longest in memory. It was a year of excitement, building plans and 
priceless acquisitions, of sadness, and of soaring hope and recognition of the very 
real fact that the Art Gallery of Ontario will continue to gain even more inter- 
national acclaim as one of the important art galleries of the world. 


Edmund C. Bovey, President } 


INTRODUCTION TO DIRECTOR’S REPORT 1969/70 


In 1969-70 the Gallery received the greatest number of gifts of works of art in its entire history, many of them equal 
in importance to anything the Gallery has acquired so far. 

Attendance reached a figure of 233,713, a substantial increase over 195,585, in 1967-68, but below the 1968-69 
total of 277,812 persons due to the enormous draw that year of the Rembrandt exhibition. The President in his 
message has recorded other facts which have made this last year one of the Gallery's most significant. Besides the 
many gifts received, the Gallery has mounted more exhibitions than ever before. They ranged from the rare 
collection of Old Master Drawings from Chatsworth House, England, through the survey of 19th-century Sym- 
bolist art, ‘The Sacred and Profane in Symbolist Art’, to the important Bauhaus exhibition from Germany, and 
the recent trends in contemporary art: ‘New Alchemy: Elements, Systems, Forces’. 

But these historic events have not interfered with the institution’s traditional responsibilities to the community. 
The work of each department has, in spite of the increasingly inadequate working space and facilities, continued to 
grow as the following account will indicate. 


URATORIAL 


Of the many works that have 
been given this year to the Art 
Gallery of Ontario, sheer 
quantity has been matched by 
first rate quality, bringing to 
the Province masterpieces of 
Canadian and European art 
that would have been forever 
out of the reach of our 
modest purchase budget. 

First and foremost is, of 
course, the munificent gift by 
Mr and Mrs Samuel J. 
Zacks of over 500 works from 
their famous collection of 
20th-century modern Euro- 
pean masters. We have also 
been fortunate in receiving 
three superb collections of 
20th-century Canadian art: 
thes Chatlesss. band sine 
Douglas M. Duncan and the 
J. S. McLean, which means 
that our holdings in this area 
are at present unparalleled. 

Mr Mario Amaya’s first 
year as Chief Curator has been 
an active one, indeed. Apart 
from the purchase of an 
important Quattrocento altar- 
piece by Bartolommeo di 
Giovanni, he has attended to 
pressing ‘housekeeping’ 
problems. We have now 
reorganized the vaults and 
basement storage of works of 
art in a more comprehensive 
manner with the help of 
additional new storage space 
at the warehouse premises on 
Phipps Street, which has 
taken some of the fast- 
growing overload. The new 
prints and drawings storage 
and work-rooms for both 
contemporary and old master 
works have been built and 
rematting and restoration of 
Canadian and old master 
prints and drawings is now 
under way. Several important 
pictures have been relined 
and restored by Conservator, 
Mr Eduard Zukowski, the 
most revealing of which has 
been the cleaning of the early 
1Sth-century Tuscan panel 
depicting the Virgin and Child 
with Saints, long obscured 
under layers of black varnish 
and now firmly attributed to 
the Master of the Straus Ma- 
donna. 


A permanent hanging of 
our priceless old masters has 
been installed in the Fudger, 
the Fudger Rotunda and the 
Margaret Eaton galleries; the 
latter is being refurbished 
with a Fortuny fabric as a 
setting for our Italian pictures. 
The three galleries will be 
temperature-controlled 
behind plate-glass doors. 

The department was en- 
larged during the year and 
now has a Curator of 
Canadian Art, Mrs Joan 
Murray, who arranges all the 
Canadian hangings of works 
painted before 1945 in the 
Gallery and in the Grange, as 
well as seeing to the Canadian 
purchases and gifts. We have 
also instituted a publications 
programme under Mrs 
Patricia White, who in her 
first six months at the A.G.O. 
has supervised production of 
catalogues for the Kandinsky 
Watercolours, New Acquisi- 
tions, Old Master drawings 
in the A.G.O. Collection and 
the Annual Report. A much- 
needed Traffic Manager, Mr 
Kenneth Churm, has also 
joined the staff as well as a 
new Curatorial Assistant, 
Mrs Katharine Jordan, who 
is cataloguing the vast col- 
lection of prints and drawings 
and looking aiter them, 
conservation. 

Under MageAiniayass 
supervision, the department 
took on a heavy exhibition 
schedule this year. In fact 
more exhibitions were pre- 
sented in 1969-70 than in any 
previous year of the Gallery’s 
history—some 17 in all, not 
counting smaller changing ex- 
hibitions of Canadian art in 
Grange House and the book 
displays arranged by the 
Library as a complement to 
temporary exhibitions. The 
two most important by far 
were “The Bauhaus: 50 Years’, 
a mammoth _ international 
show organized by the 
German Government which 
toured major cities of the 
Western world, and ‘The 
Sacred and Profane in Sym- 
bolist Art? which was reshaped 
and enlarged by Mr Amaya 
from the original exhibition 


put together in Turin for the 
Galleria Civicarde Arte 
Moderna. Toronto was the 
only city in North America 
where this exhibition was 
seen. Both shows were enor- 
mous successes and attracted 
large numbers of visitors from 
all over Canada and _ the 
United States. 

A precedent was also set, in 
the year under review, when 
the Curator of Contemporary 
Art, Mr Dennis Young, organ- 
ized two major exhibitions 
and their catalogues in one 
Season LMerlitst, aaNe Ww 
Alchemy . . .’, brought ‘ele- 
mentalist’ art to Toronto, and 
the second, ‘Michael Snow/A 
Survey’, initiated a new policy 
of the Gallery to mount one- 
man retrospective exhibitions 
of Canadian artists in mid- 
career. 

Altogether it has been one 
of the most exciting years for 
Curatorial in the Gallery’s 
history, both im terms of 
activities and expansion, and 
presages much for the future 
of the A.G.O. 


Georg Kolbe (German, 1877-1947) 
Fountain Statue 1919 

Stone 34 x 25 inches 

Given by Mr and Mrs William 
Landmann, Toronto, 1969 
On permanent loan from the 
Ontario Heritage Foundation 


NEW 
ACQUISITIONS 


New acquisitions in the area 
which covers a period up to 
1945—have been duly noted 
in the A.G.O.’s New Acquisi- 
tions catalogue documenting 
the most outstanding gifts 
and purchases over the past 
18 months. 

One of the most important 
new acquisitions this year was 
the large altarpicecespm 
Bartolommeo di Giovanni, 
Lamentation with Saints and a 
Donor. Thought to have been 
painted around 1500, the pic- 
ture represents a prime ex- 
ample of Florentine art before 
the high Renaissance, and is 
one of the few works of its kind 
that has been allowed, in recent 
times, to leave Italy legally. 

From the collection of His 
Excellency Dino Phillipson, 
of Pistoia, the picture has 
passed from generation to 
generation through private 
hands in Tuscany where it 
was painted. Conceived in a 
slightly primitive style for the 


Otto Dix (German, 1891-1969) 
Portrait of 

Dr Heinrich Stadelmann /922 
Oilon canvas 353/44 x 24 inches 
Given by Mr and Mrs William 
Landmann, Toronto, 1969 

On permanent loan from the 
Ontario Heritage Foundation 


period in which it was done, it 
shows a fascinating cross- 
influence of Ghirlandaio, with 
whom Bartolommeo worked, 
and the late Botticelli. It has 
all the gravity of Flemish 
painting, which was so ad- 
mired by Quattrocento artists, 
and yet contains the breadth 
of design and bright, broad 
colouring of Florentine art. 

A well-documented work, 
the altarpiece was first pub- 
lished by Bernard Berenson 
im the irse issue of Phe 
Burlington Magazine in 1903 
as being by Alunno di 
Domenico les pupil of 
Domenico Ghirlandaio). In 
succeeding years the person- 
ality of this then unknown 
artist was established as 
Bartolommeo di Giovanni, a 
name which Berenson eventu- 
ally included in his famous 
lists of Florentine painters, 
where this work is published. 

The painting fills a notable 
gap in the A.G.O. Collection, 
being the only altarpiece of 
this size and importance of 
the Florentine Quattrocento 
that the Gallery possesses. It 
is remarkable not only for its 
beauty, but for its availability 
at a moment when such pic- 
tures area rarityonthe market, 
and when the Italian govern- 
ment has made the exportation 
of such works virtually impos- 
sible. 

Other purchases have in- 
cluded a work by the French 
Salon artist Jean-Léon 
Géréme, The Antique Pottery 
Painter, painted around 1890. 
Its highly detailed approach 
and superb finish illustrates 
the other tradition of the 19th 
century and gives a clear 
indication of what the Impres- 
sionists were working against. 
This purchase was made 
through the generosity of the 
Junior Women’s Committee. 

Among gifts received this 
year were two important early 
20th-century German works: 
Otto Dix’s Portrait of Dr 
Heinrich Stadelmann, and 
Georg Kolbe’s Fountain 
Statue, given by Mr and Mrs 
William Landmann to _ the 
Ontario Heritage Foundation. 
An important piece of sculp- 
ture which joins the collection 
through the bequest of Mr 
Douglas Duncan is the Head 
of Apollo by Emile Antoine 
Bourdelle, dated 1900 and 
acknowledged to be the turn- 
ing point in the sculptor’s 
career. 


Bartolommeo di Giovanni 
(Florentine, active 1480-1510) 
Lamentation with Saints anda 
Donor ca. 1500 

Oilon canvas 625 x 74 inches 
Purchased, 1970 


Mr Marvin B. Gelber, a Vice- 
President of the A.G.O., discusses 
the newly-arrived Bartolommeo di 
Giovanni with Mr Mario Amaya, 


Chief Curator 


Robert Rauschenberg (American, 1925- 
Story 1964 

Mixed media, left panel 96 x 48 

inches, right panel 106 x 49 inches 
Purchased with assistance from 


the Women’s Committee Fund, 
1970 


) 


NEW ACQUISITIONS 


Alan Saret (American, 1944- 
Untitled, 1968 

Cut galvanized chicken wire (no 
measurements) 

Purchased, 1969 


) 


Hans Haacke (German, 1936- 
Ice Stick 1966 

Refrigeration unit, stainless 
steel/copper base, environmental 
moisture 70 x 24 x 24 inches 
Purchased, 1969 


The 1969-70 season has been 
a particularly good one for 
the contemporary collection: 
David Smith’s stainless steel 
circle Untitled 1962-63, was 
selected by the Metropolitan 
Museum of Art in New 
York for the first of its great 
anniversary exhibitions (the 
only Smith borrowed from 
Canada), and our Michael 
Snow, Aluminum and Lead, 
1968, was one of the two 
modern Canadian works in 
the International Pavilion at 
Osaka’s Expo °70; we were 
the recipients of a number of 
handsome donations and we 
were particularly lucky to 
obtain, with the assistance of 
the Women’s Committee, one 
of the now very rare Combine 
paintings of Robert Rau- 
schenberg. This work, Story, 
1964, was the last painting by 
Rauschenberg in his earlier 
‘assemblage’ style, and is 
typical of the period in which 
he forged the link between 
Abstract Expressionism and 
what has become known as 
Pop Art. With its acquisition, 
we have thus filled a con- 
spicuous gap in the Gallery’s 
collection. 

Our holding of Pop Art 
was also enhanced this year 
when Mr and Mrs Benjamin 
Dunkelman parted with one 
of the gems of their collection, 
a triptych by James Rosen- 
quist called U-Haul it One 
Way—Anywhere, 1968, given 
to the Ontario Heritage 
Foundation on permanent 
loan to us. Mr David Kluger 
of New York presented us 
with a major work by Paul 
Jenkins, Phenomenon Stance 
of Change, 1968-9, and Mr 
Walter Carsen continued to 
add, through numerous gifts, 
to our collection of contem- 
porary prints—a _ generosity 
for which the Gallery has 
been indebted to him over 
several consecutive years. 
Other gifts included a sculp- 
ture by Donald) udar 
Untitled, 1968, given to the 
Ontario Heritage Foundation 
by Mr and Mrs Roger David- 
son; a fluorescent light work 
by Dan Flavin The Alternate 
Diagonals of March 2nd, 1964 
(To Don Judd), 1964, which 
was presented byetmec 
Women’s Committee; a fine 
Kenneth Noland serigraph 
and a box of objects by seven 
New York artists. 


We were also the recipients 
this year of the ‘Director’s 
Choice’ grant of the Canada 
Council, which helped us 
acquire Canadian works from 
outside the province by Iain 
Baxter, Michael Morris, Bodo 
Pfeifer, Gino Lorcini and Bill 
Vazan. Further contemporary 
Canadian works came to us 
in the bequest of the late Mr 
Charles S. Band which in- 
cluded three impressive works 
by Paul-Emile Borduas. 

Other acquisitions, works 
by Takis, Hans Haacke, Sol 
LeWitt and Alan Saret, and 
by Canadians, Karl Bever- 
idge, David Rabinowitch, 
Edward Zelenak and Michael 
Snow, reflect, like those by 
Judd and Flavin, the domi- 
Hancesin the late ‘sixties of 
sculpture, and reveal the fas- 
cinating diversity in which a 
commonly held sensibility can 
reveal itself—searching for 
ever more economic means of 
expression. 


Artist Takis, on the left, talks to 
Mr and Mrs Edmund C. Bovey 
about his work Electromagnetic 
Sculpture in Two Parts, purchased 
this year by the A.G.O. 
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Michael Snow (Canadian, 
1929- ) 

Aluminum and Lead, 1968 
Aluminum and lead, height 
adjustable cross bar 10 ft., lead 
ingots 21 and 13 inches 
Purchased, 1969 
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The gift to the Gallery of the Sam and Ayala Zacks Col- 
lection brings to us some of the best early 20th-century 
masters in North America. To single out individual works 
in such a staggering collection is an impertinence but one 
cannot document the event without failing to mention a 
few of the things that come immediately to mind: for in- 
stance, the magnificent Picasso, Nu aux Mains Serrées of 
1905, another Picasso, L’ Egyptienne, 1916, in the Synthetic 
Cubist style; an early fauve Picasso, Woman with Neck- 
lace, 1901; Léger’s Still Life, Mechanical Shapes, 1919; 
and Chagall’s magical Above Vitebsk, 1914, a work the 
artist himself considered one of his most important pic- 
tures. There is the dazzling fauve Derain Landscape with 
Three Trees, L’Estaque, 1906 (cover illustration); the 
Robert Delaunay, Air, Iron, Water, 1937, a study for a 
decoration done for the Paris World’s Fair; and the 
Matisse Girl with a Persian Cap, ca. 1916. Other outstand- 
ing works are Severini’s Abstract Rhythm of Mme S, 
1912; Modighant’s Portrait of Mrs Hastings, 1915; de 
Chirico’s Piazza d’/talia and above all, Pierre Bonnard’s 
monumental Paysage du midi, 1916-18. 

The collection is extremely rich in important drawings 
such as Severini’s Portrait, 1914; Léger’s Contrasting 
Shapes, 1913; Matisse’s Guitar Player, 1925; as well as 
fine works by Degas, Gauguin, Chagall, Klee, Picabia 
and Kandinsky. 

Sculptures included in the gift are by Arp, of which 
there are four pieces, Matisse, Giacometti, Hepworth, 
Moore, Laurens, Derain, Despiau, Lipchitz, Maillol and 
Marini. 

The collection was gathered together with great care 
and scholarship by the Zacks’ from 1947 until Mr Zacks’ 
untimely and sad death early this year only days after the 
gift was announced. It reflects the donors’ shrewd eye for 
quality and importance in everything they have purchased 
and underlines their dedication to excellence. This is par- 
ticularly true of the Canadian avant-garde works which 
include paintings by Riopelle, Ronald Bloore, Jack Bush, 
Michael Snow, Paul-Emile Borduas, and Harold Town, 
reminding us that the Zacks’ were the earliest supporters 
of post-War Canadian art at a time when it was struggling 
for recognition. The Zacks’ vision and taste are reflected 
in their collection which itself mirrors an affection for 
Canada and a sincere belief in its future. 

The value of such a gift to the Province cannot be 
measured: it is truly priceless since it would be impossible 
to even contemplate the formation of such a collection in 
today’s market. This collection, together with the large 
gift of sculptures promised by Henry Moore, will cer- 
tainly make the Art Gallery of Ontario one of the major 
public galleries in North America, and the greatest gallery 
in Canada, after the National Gallery in Ottawa. 


The A.G.O. is planning a fully-illustrated catalogue of 
the Zacks Collection in the near future. 


Henri Matisse (French, 
1869-1954) 

Girl with a Persian Cap ca. 1916 
Oilonwood — 21', x 14% inches 
Gift of Mr and Mrs Samuel J. 
Zacks, Toronto, 1970 


gr 
Marc Chagall (Russian, 1887- 
Above Vitebsk 19/4 

Oil on paper mounted on canvas 
27 Vy x 35% inches 

Gift of Mr and Mrs Samuel J. 
Zacks, Toronto, 1970 


) 


Robert Delaunay (French, 
1885-1941) 

Air, Iron, Water 1937 

(Study for the large decoration 
executed for the Pavilion of 
Railroads, Paris World’s Fair, 
1937) 

Mixed media on paper mounted 


on canvas 
Gift of Mr and Mrs Samuel J. 
Zacks, Toronto, 1970 
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Georges Rouault (French, 1871-1958) 


Circus Girls ca. 1925, repainted 1939 
Oil on cardboard 


20% x 2514 inches 
Gift of Mr and Mrs Samuel J. Zacks, 
Toronto, 1970 ¥ 
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Pablo Picasso (Spanish, 188 1- ) 

Nu aux Mains Serrées 1905 

Oil and mixed media on canvas 

29 x 37 inches 

Gift of Mr and Mrs Samuel J. i 
Zacks, Toronto, 1970 


BAND/DUNCAN/McLEAN GIFTS 


Lawren Harris (Canadian, 
1885-1970) 

Rocky Cliffs, Algoma 1922 

Oil on canvas 48%, x 60% inches 
Bequest of Charles S. Band, 1970 


In the past year, the Art Gallery of Ontario has received as bequests or as works on permanent loan from the 
Ontario Heritage Foundation three great collections of Canadian art from three prominent Canadian collectors— 
Charles S. Band, Douglas M. Duncan, and J. S. McLean. 

It was not strictly with Canadian painting that each of these collections were started; Charles S. Band, for 
instance, first bought the American Hudson River School and then posters, but the fact that each of the three in 
the 1930’s turned to Canadian art—beginning with the Canadian Group of Seven—heralded a significant change 
in Canadian patronage towards an increased nationalism. Douglas Duncan’s intimate knowledge of the history of 
Canadian art and the work of living Canadian artists through the Picture Loan Society which he owned and ran 
was of particular help to the other two, all of whom were friends, since through him they met many artists (all 
three collectors deeply valued the friendship of the artists whose work they bought). 

A significant factor in the formation of these collections was the close and friendly relationship of these patrons 
with the Art Gallery of Toronto (as it was then called): Charles S. Band was twice President of the Gallery; J. S. 
McLean was a Founder Member and benefactor; all three served as members of the Gallery’s Canadian Collection 
Committee, and Mr. Duncan was also for years an unofficial advisor of the Committee. 

Although each man began by collecting the work of the Group of Seven, they expanded their range and moved 
in the 1930’s into modern Canadian art. C. S. Band first acquired a series of arctic sketches by Lawren Harris, then 
purchased paintings by Emily Carr, A. Y. Jackson and Arthur Lismer. Later, he was to purchase works like the 
great Rocky Cliffs, Algoma (1922) by Harris, and Lismer’s Pine Wreckage, McGregor Bay, as well as a second major 
canvas by Harris, Miners’ Houses, Glace Bay (1921) in the artist’s earlier, more decorative style, with its tendency 
towards flat pattern and minimal spatial relationships. 

J. S. McLean collected Tom Thomson’s sketches, purchasing the sketch for the Art Gallery’s painting The West 
Wind as well as a magnificent Carmichael, Autumn Hillside (1920). McLean also purchased a number of canvases 
by those members of the Group whose work he most admired. Douglas Duncan, on the other hand, perhaps 
because he discreetly helped many younger artists, contented himself with a small collection of Varley’s work for 
his representation of the Group. 

Following the Group of Seven, the work of Emily Carr and Paul-Emile Borduas seemed the most important to 
all three collectors. 

Because of his connections as a dealer, Douglas Duncan was able to accumulate an unparalleled collection of 
L. LeMoine Fitzgerald, and David Milne, two artists who came after the original Group. Fifty-eight works by these 
two artists come to the Gallery as a gift from the Douglas Duncan estate. 

Surveying the contributions of these three great Canadian patrons, one realizes that the Art Gallery of Ontario 
now holds a collection, surely unique in its comprehensiveness and quality, of art in Canada (and especially in 
Ontario) from the Group of Seven to 1969. 


SIX CENTURIES 
OF TREASURES 


July 5-September 14 


A special exhibition of 169 paintings 
and sculptures from the treasures 
in the Gallery vaults. The works 
ranged from the late 13th-century 
fresco on canvas, ‘St. John and the 
two Disciples of the Philosopher 
Craton’ by the Master of Foces, to 
the bronze, ‘Torso I (Ulysses)’, dated 
1958, by Barbara Hepworth, and 
included paintings by Chardin, Dela- 
croix, Gainsborough, Rembrandt, 
Rubens, Tintoretto, and Van Dyck, 
as well as the Impressionists. Se- 
lected and organized by Mr Mario 
Amaya, Chief Curator. 


Eugene Delacroix (French, 
1798-1863) 

THE FANATICS OF TANGIER 
1857 

Oil on canvas 18!/, x 22 inches 
Purchased, 1962 
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EXHIBITIONS 1969-70 


‘19th Century Canada’ July 1 — August 4, 1969 

‘Six Centuries of Treasures’ July 5 — September 14 

‘Mary Wrinch Exhibition’ August 21 — November 15 (Grange House) 
‘Contemporary British Prints’ August 30 — September 20 

‘New Alchemy: Elements, Systems, Forces’ September 27 — October 26 
‘The Sacred and Profane in Symbolist Art’ November 1 — 26 

‘The Bauhaus: 50 Years’ December 6 — February 1 

‘Works from the Hon. K.R. Thomson Collection’ February 7 — 17 
‘Michael Snow / A Survey’ February 14 —- March 22 

‘The Charles S. Band Memorial Exhibition’ February 19 — March 22 
‘New Acquisitions’ March 28 — May 3 

‘Drawings in the Collection of the AGO’ March 31 — June 24 

‘Old Master Drawings from Chatsworth’ April 1 — 26 

‘Group of Seven, 1920’ May 2 - 31 

‘Kandinsky Watercolours’ May 23 — June 28 

‘Delacroix to Degas’ May 26 - June 2 

‘Munch Graphics’ June 5 — July 12 

‘Scultura Italiana’ June 13 — July 26 


EVENTS 


‘Art as Idea: Joe Kosuth’ December 29 — January 10 
‘Cross Canada Tape Line: Bill Vazan’ January 9 - February 1 


NEW _ September 27-October 26 
ALCHEMY: An exhibition of ‘elementalist’ art 


by four artists previously unknown 


ELEMENTS, in Canada: Hans Haacke, Charles 
SYSTEMS, Ross, John Van Saun and Takis, 


which demonstrated the new pre- 
FORCES _soccupation of many contemporary 
artists with the elements, systems 
and forces of nature and technology. 
Organized by Mr Dennis Young, 
Curator of Contemporary Art. 


a For the ‘New Alchemy...’ 
exhibition, the Gallery showed its 
first example of ‘systems’ art in 
this grass mound by artist, Hans 
Haacke. Preparator, Mr Don 
Holman, is seen here encouraging 
™ winter rye seedlings during 

4 installation of the exhibition. 


New York artist, Charles Ross, 
helps to position in the Sculpture 
Court one of his giant oil-filled 
plexiglas prisms during installation 
of the ‘New Alchemy...’ 
exhibition. 


Curator of Contemporary Art, Mr 
Dennis Young, with Mrs Nina 
Kaiden Wright, President of Ruder 
& Finn Fine Arts, a division of 
Ruder & Finn Inc., of New York, 
who contributed generously to the 
exhibition. They are seen here 
examining PRISM WALL, a 
sculpture by Charles Ross, at the 
opening of ‘New Alchemy ...’ 


With consecutive broods of chicks 
by Hans Haacke, the A.G.O. 
became Canada’s first museum to 
install live animals as a work of 
art. Seen here arranging the eggs 
just before hatching are the artist, 
and Preparator, Mr Don Holman. 


43 New York artist, John Van Saun, 
_ here examines his BREAD 

_ MOULD PIECE, a work whose 

multi-coloured moulds were 

developed at the Gallery over a 

_ three-week period prior to the 

opening of the ‘New Alchemy .. .’ 

exhibition. 


THE SACRED _ 
AND PROFANE 
IN SYMBOLIST ART 


November 1-26 


This exhibition, originally organized 
by Professor Luigi Carluccio for the 
Galleria Civica d’Arte Moderna in 
Turin, represented the late 19th- 
century literary-poetic phase of the 
then avant-garde art of the ‘deca- 
dents’ and the Romantic ‘vision- 
aries’. Major artists involved in the 
movement, which was termed Sym- 
bolisme, were Puvis de Chavannes, 
Gustave Moreau and Odilon Redon. 
The exhibition was re-shaped and 
enlarged for its Toronto showing, 
and consisted of over 400 paintings, 
sculptures, drawings, books and 
prints from over 100 public and 
private collections throughout Eu- 
rope and North America. It was the 
first show ofits kind on this continent. 
A special programme of symboliste 
music was arranged, as well as a 
display of books and literary docu- 
ments by A.G.O. Librarian, Miss 
Sybille Pantazzi. 

Organized by Mr Mario Amaya, 
Chief Curator. 


Professor Luigi Carluccio (right), 
art critic from Turin, talks to Mr 
Mario Amaya, Chief Curator, 
during the installation of ‘The 
Sacred and Profane in Symbolist 
Art’. On the wall is the painting 
HOPE (1903) by Gustav Klimt, 
which was purchased by the 
National Gallery, Ottawa, 
following the exhibition. 


Mrs Michael Taylor, a member of 
the Women’s Committee, 
discusses installation problems 
with Professor Luigi Carluccio. 

In the background can be seen 
THE BLUE HOUR (1890) 

by Max Klinger. 


Installing the Symbolist show is 
(from left to right) the organizer, 
Chief Curator Mr Mario Amaya, 
Curatorial Assistant Mrs 
Katharine Jordan, and Preparator 
Mr Don Holman. 


A guest admires one of the 
bejewelled turtles which roamed 
the Sculpture Court at the opening 
of the Symbolist exhibition. 


An exhibition walked upon 
unnoticed by many visitors in 
January, 1970, was this section of 
Montreal artist Bill Vazan’s 
‘CROSS CANADA TAPE LINE, 
seen here (on the right) during 
installation. The angle marked by 
the tape is that subtended by 
linking the Art Gallery of Ontario 
with the Musée d’Art 
Contemporain, Montreal, and the 
Edmonton Art Gallery. 


BAUHAUS 


Herbert Bayer (Austrian, 
1900- ) 

Cover of magazine, 
BAUHAUS 1928 
Typography and advertising 
collage 

‘The Bauhaus: 50 Years’ 
exhibition 


December 6-February 1 


The important international travel- 
ling exhibition of the Bauhaus 
School, founded in 1919 by Walter 
Gropius at Weimar, Germany. This 
massive exhibition contained over 
2,000 items, fully documenting the — 
philosophy, teaching methods, inno- 
vations in design and industrial 
techniques which made the prin- 
ciples of the Bauhaus one of the 
greatest influences on applied art 
and architecture of the 20th cen- 
tury. The show included furniture, 
theatrical costumes, china and fab- 
rics, as well as paintings, drawings 
and three-dimensional design work. 
Dr Hans Maria Wingler, Director 
of the Bauhaus-Archiv in Darm- 
stadt and one of the committee of 
organizers, helped to install the. 
exhibition. A section of the show 
was seen at the ‘Design Canada’ 
centre on Bloor Street. Attendances 
to the Bauhaus exhibition were the 
largest in the year, reaching a total 
of 68,262 people. Organized by Mr 
William J. Withrow, the Director. 


Ff igh nae 


Part of the Bauhaus exhibition, 
seen from behind the Bauhaus 
symbols: sphere, cube and triangle. 


* Two stage costumes by Oskar 
Schlemmer, designed for the 
Triadisches Ballet, Landestheater, 
Stuttgart (1920-22). On the right 
‘diver’ and on the left a wire figure. 


View of the Bauhaus exhibition 
installation in the Leonard 
Rotunda and the Leonard Gallery, 
showing a section of graphics and 
drawings. 
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Mr William J. Withrow, the At the opening of the Bauhaus His Excellency, Dr J.F. Ritter, 
Director, with Mr Eduard exhibition: (from left to right)Mr | German Ambassador; Baron von 
Zukowski, Conservator, during the Edmund C. Bovey, President of Muellenheim-Reckberg, Consul 
installation of the Bauhaus the A.G.O., Mrs Bovey; the Hon. General for the Federal Republic 
exhibition. Jean-Luc Pepin, Minister of of Germany, and Baroness von 


Industry, Trade and Commerce; Muellenheim-Reckberg. 


GROUP 
OF SEVEN 
1920 


May 2-31 


The first exhibition of Canada’s 
revolutionary Group of Seven took 
place at the Art Museum of Toronto 
(as the A.G.O. was then called) in 
May, 1920. The exhibition was re- 
created in the three rooms where 
the Group originally hung their 
works 50 years ago: the Long Gal- 
lery, the Walter C. Laidlaw Gallery 
and the Wood Rotunda. 

Organized by Mr Dennis Reid, 
Assistant Curator of the National 
Gallery, Ottawa. 


The original Group of Seven 
hanging in 1920 in the Long 
Gallery. Only one of the chairs 
pictured in the photograph was 
found again; it was discovered in 
the basement. 


Visitors at the Michael Snow 
exhibition, beneath his painting, 
FOUR GREY PANELS 

AND FOUR FIGURES (1963). 


MICHAEL SNOW 
/A SURVEY 


February 14-March 22 


The first of a series of exhibitions to 
focus attention on Canadian artists 
in mid-career. The show covered the 
complete range of Snow’s work from 
1951 to the present time, and in- 
cluded paintings, sculptures, graph- 
ics, photographs and films, and pre- 


ceded the choice of the artist as the | 


Canadian representative in the 1970 
Venice Biennale. A catalogue/book 
was designed by the artist for the 
exhibition. Organized by Mr Dennis 
Young, Curator of Contemporary 


Art. 
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A striking exhibit in the Sculpture 
Court at the Michael Snow survey 
was his group of stainless steel 
women, made for the Ontario 
Pavilion at Expo ’67. Seen here on 
opening night, silhouetted between 
two of the WOMAN sculptures, 
are critic, Mr Robert Fulford, and 
the artist. 
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An unusual feature of the Michael 
Snow exhibition was a panel 
discussion chaired by critic, Mr 
Robert Fulford, in which the artist 
reminisced with a number of critics 
who had supported his work in the 
early ‘fifties. Curator Mr Dennis 
Young is seen here introducing the 
panel with, on his right, artist 
Michael Snow, M. Pierre 
Théberge of the National Gallery, 
and Mr Fulford. 


Mrs Band at the opening of the 
memorial exhibition in honour of 
her husband, Charles S. Band. 


THE CHARLES S. BAND 
MEMORIAL EXHIBITION 


February 19-March 22 


A memorial exhibition which paid 
homage to a good friend and bene- 
factor to the Gallery, Mr Charles 
S. Band, whose service to Canadian 
art throughout his life was inesti- 
mable. 

Mr Band, twice president of the Art 
Gallery of Ontario, was a great 
patron of Canadian artists. In the 
‘thirties he bought works by the 
then little-known Group of Seven, 
and he was one of the first to collect 
paintings by Canadians Paul Emile- 
Borduas, Jock Macdonald and Jean- 
Paul Riopelle. Organized by Mrs 
Joan Murray, Curator of Canadian 
Art. 


exhibition. 


Seen at the reception for the ‘Old 
Master Drawings from 
Chatsworth’ exhibition are (from 
left to right): The Hon. W. Ross 
MacDonald, Lieutenant Governor 
of Ontario, who opened the 
exhibition; Chief Curator Mr 


View of the ‘Old Master Drawings 
from Chatsworth’ installation, 
showing antique furniture lent by 
collectors in Toronto for the 


Mario Amaya, and the President 
of the A.G.O., Mr Edmund C. 


Bovey. 


OLD MASTER DRAWINGS 
FROM CHATSWORTH 


March 31-April 26 


A loan exhibition from the Collec- 
tion of the Dukes of Devonshire, 
Chatsworth House, England, circu- 
lated by the International Exhibi- 
tions Foundation, Washington D.C., 
and selected by Mr James Byam 
Shaw, the English art historian. 


_ Consisting of 120 Italian, Dutch, 


Flemish and French old master 
drawings of the 15th, 16th and 17th 
centuries, the show included works 
by Claude, Durer, Holbein, Poussin, 
Raphael, Rembrandt, Rubens, Van 
Dyck and Veronese. A selection 
from the Art Gallery’s own collec- - 
tion of old master drawings was on 
view at the same time. The hanging 
represented purchases and gifts 
made during the last two years, and 
was chosen by Dr Walter Vitzthum 
of the University of Toronto, and 
Mr Mario Amaya, Chief Curator. 


Wassily Kandinsky UNTITLED 
(First Abstract Watercolour) 1910 
Watercolour, wash, brush, pen and 
ink 195% x 255% inches 

Collection: Mme Nina Kandinsky, 
Paris 


KANDINSKY 


WATER COLOURS 


May 23-June 28 


A touring exhibition of 46 water- 
colours by the Russian artist, Wassi- 
ly Kandinsky (1866-1944), orga- 
nized by the Museum of Modern Art, 
New York, for which the Art Gal- 
lery of Ontario produced the cata- 
logue. The exhibition contained 39 
watercolours from the collection of 
Kandinsky’s widow, Mme Nina 
Kandinsky, and this was the first 
time these works had been seen in 
North America. The exhibition was 
selected by Mr William S. Lieber- 
man, Director of the Department of 
Painting and Sculpture, Museum of 
Modern Art, New York. 


Edvard Munch MADONNA 1903 


Lithograph 


Collection: Munch Museum, Oslo 


EDVARD MUNCH 
(1863-1944) 
GRAPHIC WORKS 


June 6-July 14 


An exhibition of 104 etchings and 
lithographs by the Norwegian mas- 
ter, on loan from the Munch Mu- 
seum, Oslo. Munch’s obsessional 
themes of love, jealousy, desire, 
loneliness and death dominated the 
collection, which represented virtu- 
ally the entire output between the 
years 1894-1935 of this great gra- 
phic artist. The exhibition was se- 
lected by Dr Ragna Stang, Director 
of the Munch Museum, and its 
Curator, Dr Pal Hougen, and or- 
ganized by the Winnipeg Art Gal- 
lery. 


Conservation 


Master of the Straus Madonna 
(Tuscan, active second half of the 
14th century), Virgin and Child 
with Saints ca. 1415 

Tempera on wood 

29x 17%, inches 

Bequest of Gerald R. Larkin, 1961 
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Panel before cleaning. 


In stripped down state. 
Showing old paint losses and 
cracking. 


Despite serious space limitations and an 
over-extended workload, Conservator 
Eduard Zukowski, who has been with the 
Gallery for 17 years, managed to accom- 
plish a number of important restorations 
this year. Among them was the Claude 
Monet, Vétheuil en Eté, 1879, which 
revealed a shimmering pink sunset glow 
that had been hidden by layers of dirt. 
He also cleaned the Camille Pissarro, 
Le Pont Boieldieu a Rouen, Temps Mouillé 
and two works by Henri Fantin-Latour, 
Temptation of Saint Anthony-Night 
Scene and Temptation of Saint Anthony, 
both in time for a loan exhibition of the 
nine Fantin-Latours in our collection to 
the University of California, Riverside. 

One of the most delicate jobs was the 
restoration of the Jan Rootius, Portrait 
of a Young Girl with Carnation, which had 
its old relining removed, the glue stripped 
and was wax-relined and stretched, clean- 
ed and varnished. The cleaning revealed 
several beautiful details which had long 
been obscured. At least two works in the 
Charles S. Band bequest had to be dealt 
with immediately, the Paul-Emile Borduas 
La Femme au Bijou, which was wax-relined, 
cleaned and revarnished and the Lawren 
Harris Miners’ Houses, Glace Bay which 
underwent the same process. William 
Hogarth’s Portrait of a Boy in Green Coat 
was also wax-relined and cleaned, reveal- 
ing a new freshness of colour. 

But perhaps the most important job 
was the restoration of the Virgin and 
Child with Saints, dated ca. 1415, by the 
unknown Tuscan painter called the 
Master of the Straus Madonna (after a 
picture in Houston, Texas). The picture, 
which has been firmly attributed to this 
artist as a result of its cleaning, was on a 
badly cracking wooden support with 
layers of varnish covering its detail and 
colour. The warping panel was carefully 
pressed and the wooden stretcher was 
saturated with beeswax. The decorative 
gilt frame was also restored. Cleaning 
revealed the most subtle tones as well as 
the original brilliance of the tooled 
gold background. The Virgin and Child 
with Saints now hangs as a_ shining 
example of what could be done with 
many other pictures in the collection in 
need of urgent attention. 

Mr Zukowski was recently given an 
x-ray machine and photographic appara- 
tus — essential new equipment to aid himin 
his work. 

Apart from checking the condition of 
the many works that passed through the 
A.G.O. on loan during the year, Mr 
Zukowski also flew to Florence in 
December, 1969, to investigate the condi- 
tion of the Bartolommeo di Giovanni 
before it was purchased by the Gallery. 


Panel after completion. 


Detail of a saint during restoration. 


Due largely to the generosity of private 
donors, and to the tireless activity of Dr 
Walter Vitzthum of the Fine Arts 
Department at the University of Toronto, 
gifts and purchases over the last year 
have swelled the collection of old master 
prints and drawings. Recognizing the 
physical needs of our growing collection, 
we have begun a programme of con- 
servation, and have had two rooms built 
to house our old master drawings and 
prints, and the contemporary print 
collection, in a more suitable en- 
vironment. 

A condition report was made assessing 
the conservation requirements of the 
collection, and Mr Peter Zegers, paper 
conservator to the Paul Mellon Center of 
British Art and British Studies at Yale 
University (formerly with the Royal 
Ontario Museum) made a selection of 
those works most urgently in need of 
restoration. At present the entire col- 
lection is being rematted in acid-free 
mounts to prevent deterioration. 

With Dr Vitzthum’s valuable advice, 
the Gallery has this year been able to 
expand its collection of old master 
drawings. On our behalf, he has pur- 
chased a number of fine works, and has 
made several important new attributions. 
Among these purchases are a rare 
drawing attributed to Bernardino 
Cavallino, one of the few known works 
by this artist, and a double-sided sheet by 
Agostino Tassi, the Italian master of 
Claude. An exciting new addition was 
Dr Vitzthum’s discovery of a drawing by 
Allessandro Algardi, depicting St Agnes 
and her attribute, the lamb, together 
with an approximation of the fagade 
and dome of the church of the same 
name before its completion in the Piazza 
Navona, Rome. 

From the number of drawings 
acquired, mention must be made of two 
early 20th-century works: Otto Greiner’s 
The Devil Showing Woman to the People, 
and Girls Fighting by Jean-Louis Forain. 
Several fine works were added to the 
collection on permanent loan through the 
generosity of private donors, who gave 
works to the Ontario Heritage Foun- 
dation: lithographs by Honoré Daumier, 
Thomas Hart Benton, and _ Jesus 
Escobedo are among a large group of 
prints given by Mr and Mrs R.W. Finlay- 
son of Toronto. Two drawings by 
Francesco Bartolozzi came to us in the 
bequest of Mr Hugh H. Wolfenden, 
formerly of Toronto. An important gift 
was the monotype collage by Kurt 
Schwitters (dated 1921-23) donated in 
memory of Mr G. R. Swenson, a New 
York art critic and writer. 


The Art Gallery also mounted two 
exhibitions of high quality from its own 
collection. ‘Four Centuries of Master 
Drawings’ was circulated throughout the 
Province by the Education and Extension 
Department, accompanied by a catalogue 
with an introduction by Dr Theodore 
Heinrich, who has himself donated 
several works to the collection. Another 
exhibition, ‘Drawings in the Collection 
of the Art Gallery of Ontario’ was hung 
as a complement to ‘Old Master 


Drawings from Chatsworth’. A catalogue 
with detailed notes by Dr Vitzthum, was 
prepared for this exhibition. 


A view of the new Prints and 
Drawings storage and conservation 
room. 


PRINTS 
AND 
DRAWINGS 
ROOMS 


LIBRARY 


The speed and efficiency of the cataloguing was vastly improved 
during the past year because, for the first time, a permanent 
cataloguer joined the Library staff. The duplication of master- 
cards by photo offset was a further step forward. Cataloguing 
of current and earlier acquisitions progressed satisfactorily, the 
total number of titles dealt with being 1,084. As a special project, 
88 volumes illustrated by Canadian artists and 33 books pub- 
lished before the 19th century were also catalogued. 

Two important sets of reference works were transferred on 
permanent loan to the Library by the Ontario College of Art 
Library: the Catalogue of the Library of the Metropolitan Mu- 
seum of Art (26 volumes) and Hollstein’s corpus of Dutch, 
Flemish and German engravings (21 volumes). The reprint of 
Delteil’s Le Peintre-Graveur Illustré (32 volumes) was donated by 
the Women’s Committee, to whose generosity the Library al- 
ready owes the indispensable dictionaries of artists by Thieme- 
Becker and Vollmer. Purchases of reference tools included a 
second-hand set of the Encyclopedia of World Art (15 volumes) 
and the indices of The Burlington Magazine and of the Gazette 
des Beaux-Arts. 

At present the books and periodicals are distributed in five 
locations on two floors and the problem of space remains an 
acute one. For this reason the Library is constrained to work 
with an arbitrarily reduced budget at a time when the number of 
art books published has greatly increased. In Great Britain alone 
900 titles were published in 1968, almost double the number 
issued in 1964. During the last decade the multiplication of exhi- 
bition catalogues has been even more spectacular. Roberto 
Longhi estimated that from 1920 to 1940 some 40 important 
catalogues were published, from 1945 to 1959 some 300. A con- 
servative estimate for the last decade would probably reach 
1,000. These statistics are quoted to point out that it will be im- 
possible to maintain the standard necessary to meet the demands 
of the staff of the Gallery and of other readers unless adequate 
space and shelving are provided for the Library in the near future. 

The Library staff answered a monthly average of 600 telephone 
enquiries, internal as well as external. A wide variety of art 
historical, bibliographical and miscellaneous questions were 
also answered in person and by letter. In addition to the publi- 
cations consulted in the Library, 517 were signed out by the 
staff and 27 requests for inter-library loans received. 

As in previous years, close co-operation was maintained with 
the Fine Art Departments of the University of Toronto and of 
the Metro Toronto Central Library, particularly in connection 
with loans for special displays and with our respective purchases. 
The responsibility for acquiring important exhibition catalogues 
is now shared with these institutions. 

Exchanges of publications with some 250 institutions in 


Canada and abroad were continued: 756 catalogues being dis- 
tributed and at least as many received. 

Displays of books, music and prints were arranged to co- 
incide with the following exhibitions: “The Sacred and Profane 
in Symbolist Art’ (4 cases); ‘Old Master Drawings from Chats- 
worth’ (2); ‘New Acquisitions’ (3), and ‘The Group of Seven, 
1920’ (2). In connection with the latter exhibition, 623 xerox 
copies of material in the Library files were sent to the National 
Gallery of Canada. 

Outstanding gifts received in 1968-1969 were from the 
Douglas Duncan estate (ca. 60 books and periodicals), from 
Mr Vincent Tovell (a third group of about 50 books and periodi- 
cals to add to those presented by him in 1964 and 1965) and 
from Mr & Mrs Ernest Redelmeier (over 50 volumes). Among 
the donors to the Library in 1969-1970 were Mrs H. R. Jackman 
(five volumes, including David Posner’s A Rake’s Progress, 
illustrated by David Hockney (1962), and The Secret World of 
Zadkine as seen by Donald Buchanan, 1966); Mrs George Hend- 
rie, who presented Henry Shaw’s Dresses and Decoration of the 
Middle Ages (1858) in two volumes; Mr William Landmann (an 
early monograph on the German sculptor Georg Kolbe); Mrs 
H. Davidson (Hans Erni’s Jsrael Sketchbooks), and Mrs Arnold 
C. Matthews (Heads, Figures and Ideas by Henry Moore, 1958). 
Gifts were also received from Miss Irene S. Stanger, Chicago; 
Miss Louise Wyatt, Port Albert, Ontario; Miss Morna E. 
Crawford of the Museum of Fine Arts, Boston, and Mr Hugh 
Anson-Cartwright. 

Valuable material for our Canadian files was received from 
Mrs Charles S. Band, and the estate of Mary Wrinch Reid. 
Works illustrated by the following Canadian artists were added 
by gift and purchase during the year under review: Paul Beau- 
lieu, Rita Briansky, Franklin Carmichael, Charles Comfort, 
Lawren Harris, Franz Johnston, Arthur Lismer, Duncan Mac- 
Pherson, Norman Price, Henry Sandham, R. York Wilson and 
William Winter. A book cover designed and signed by Ida May 
Sutherland was also added to the collection. 

A notable purchase, shared with the Curatorial Department, 
was a collection of British 18th and 19th-century engravings and 
chromolithographs, French 19th-century etchings and some 
annuals and scrap-books. They were acquired from the late 
Mr Alan Garrow, who presented his collection of British illus- 
trated books and wood-engravings of the 1860’s to the Library 
in 1956. 

Finally, mention should be made of the vast amount of 
ephemera (announcements, clippings, etc) which is filed in the 
Library each year. The accumulation of this material adds to 
the resources of the Library which now contains approximately 
15,000 books, pamphlets and bound volumes of periodicals. 
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Catalogues published by the 
Curatorial Department: 


‘New Alchemy: Elements, Systems, 
a. Forces’ 


Curator of Contemporary Art. 


‘The Sacred and Profane in 
Symbolist Art’ 

Essays by English art critic, Simon 
Watson Taylor, and Italian art 
critic, Professor Luigi Carluccio, 
who organised the exhibition at the 
Galleria Civica d’Arte Moderna, 
Turin. Introductory Note by Mario 
Amaya, Chief Curator. Printed in 
Italy. 


‘Michael Snow/A Survey’ 
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From Henry Shaw’s Dresses and Display of books and book 
Decorations of the Middle Ages Jackets from the Library collection, 
(London, 1858) vol. 1. Gift of which were entirely illustrated by 
Mrs George Hendrie, Toronto, members of the Group of Seven. 


1970. Exhibited in May, 1970. 


The year 1969/1970 marked a period of further expansion and development for the Education & Extension Branch 
at the Art Gallery of Ontario. The Branch has the dual role of cultivating and advancing visual arts education, both 
at the Art Gallery and in the Province of Ontario. 

In response to continuing demands for Open Evening Programmes, the Education Department once again 
organized two highly successful lecture series. ‘The Bauhaus’ series took place concurrently with the Bauhaus 
exhibition in December 1969 and January of 1970, and concentrated on the concepts and influences of the German 
school. Such noted lecturers as Mr Peter Reyner Banham, Reader in Architecture, University College, London, 
England; Mr Robert Venturi of Venturi and Rauch, Architects, Philadelphia; Professor Gyorgy Kepes, Director 
of the Centre for Advanced Visual Studies, Massachusetts Institute of Technology, Cambridge; and Mr Peter 
Collins, Professor of Architecture, McGill University, contributed to this programme. Other lecturers who have 
given talks during the year have been Mr Thomas Messer on Edvard Munch, and Professor Luigi Carluccio who 
lectured in Italian on Symbolist art. 

A second outstanding lecture series focused on the development of Canadian art from its early period to the 
present day. An impressive list of lecturers participated. Programmes of discussion, seminars and films were also 
organized to supplement such exhibitions as ‘Michael Snow/A Survey’ and ‘New Alchemy: Elements, Systems, 
Forces’. 

Many of these Open Evenings were made possible through the generous co-operation of the Ontario College of 
Art in allowing the Gallery to use the Nora E. Vaughan Auditorium for the lectures. 

With the increasing need for art educational material in the Province, the Audio-Visual Library initiated the 
development of a coloured slide sale project, sponsored by a substantial grant from the Canada Council. Over 
1,000 Canadian works of art have been photographed from the collections of the Art Gallery of Ontario, the Art 
Gallery of Hamilton, York University, and several private sources. The Branch anticipates that this project will 
have progressed sufficiently by the late autumn of 1970 to start actual slide sales. 

Concern for the Gallery’s involvement in education has also led to a detailed evaluation of present touring 
programmes. To this end, a standing committee composed of Gallery staff and Metropolitan Toronto art con- 
sultants and librarians was established. This investigation into Gallery touring methods is still in progress and when 
completed the findings will be carefully assessed and a revised programme of school visits established. 

The Art Gallery continued its membership with the Metropolitan Educational Television Association, and 
additional programming was undertaken. Productions such as The Grange and the soon to be completed Post No 
Bills, a history of poster art, comprised part of this effort. 

During the course of the year, the Extension Department circulated 53 exhibitions throughout the Province. 
One of the most outstanding was ‘Art for Architecture: The Wall’, organized by Miss Anita Aarons, Allied Arts 
Editor of Architecture Canada. Other exhibitions of note included ‘Canadian Cartoon and Caricature 1849-1969’, 
the first exhibition of its type to be assembled in Canada, and ‘Through the Eyes of Youth’, a handsome display of 
children’s art that was exhibited at Expo ’67 in Montreal. 

In addition, the first Extension Workshop, ‘The Care and Handling of Works of Art’, was held at the Agnes 
Etherington Art Centre, Kingston, in October of 1969. The workshop was staffed by leading professionals in the 
visual arts field and concentrated on such topics as the shipping, packing and handling of art works, installation, 
security, administration, and the philosophy behind an exhibition programme. Thirty-one delegates from centres 
in the Province of Ontario attended. 

Further extension services included programmes of technical assistance to several new or expanding art centres 
throughout the Province. 

To date, plans for the coming season are nearing completion, and the Education & Extension Branch antici- 
pates another successful year. 

In conclusion, the Education Department wishes to pay tribute to Miss Lucy McMurray who is retiring after 
16 years of service to the Gallery. Miss McMurray has been responsible for touring the many Toronto Board of 
Education school children who have visited the Gallery during those years. To her, we extend our good wishes and 
sincere appreciation. 


EDUCATION 
and EXTENSION 


LECTURERS 


Professor Gyorgy Kepes, Director 
of the Center for Advanced Visual 
Studies, Massachusetts Institute of 
Technology, Cambridge, Mass., 
who talked on ‘The Legacy of the 
Bauhaus’, in the second of the 
Bauhaus lecture series on 
December 11, 1969. 


Mr Robert Venturi, of the firm of 
= architects Venturi and Rauch, 

4 Philadelphia, who lectured‘On 
Ducks and Decoration,’ in the 
fourth of the Bauhaus lecture series 
on January 22, 1970. 


Mr Peter Reyner Banham, Reade 
in Architecture, University 
College, London, England, who 
gave the third in the series of 
Bauhaus lectures, ‘Architecture 
between Art and Technology’, on 
January 15, 1970. 
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EXTENSION 
The Extension Department circulated exhibitions in 1969-70 to schools, libraries, community centres, universities 


and galleries in the Province of Ontario. The programme of lively and topical exhibitions, varied to meet the re- 
quirements of the 120 booking centres, included original work in all media as well as exhibitions of photographs 
and reproductions. Informative and attractive catalogues were included, and as an added dimension films were 
offered with several of the exhibitions. 


The warehouse at 16 Phipps Street serves as a collection point for all the paintings, graphics, reproductions and 
panels for the Extension Circulating Exhibitions Programme. Here, crates are made, and major exhibitions like 
‘Art for Architecture...” are assembled and checked before going ‘on the road’. 


On October 24-26, 1969, 22 delegates from all parts of Ontario attended the workshop at the Agnes Etherington 
Art Centre in Kingston. The purpose of the workshop was to discuss with representatives of exhibiting centres a 
wide range of topics concerning the care and handling of works of art. Workshops were held with practical demon- 
strations on the following: packing and unpacking, condition reporting, handling of art objects, installation of an 
exhibition, insurance, registration, and cataloguing. 


NEW GALLERIES 

The Extension Department of the Art Gallery of Ontario has encouraged the development of small new galleries 
in the Metro area, as well as acting as consultant to several new galleries opening in the Province of Ontario. In 
the first years of their development these new centres depend on the circulating exhibitions from the Art Gallery 
of Ontario. 


A MAJOR CIRCULATING EXHIBITION 

‘Art for Architecture — The Wall’ was an unqualified success in every centre. The exhibition excited public atten- 
dance to record proportions, attracting people from every walk of life, with, in addition, tours from communities 
beyond the area of the exhibiting centre. 

The exhibits, commissioned especially for the theme, ‘The Wall’, from sculptors, painters, weavers and photog- 
raphers, related to contemporary imagery in an extraordinary fashion. As an educational experiment it proved 
beyond doubt that Canadian artists can and will respond to an environmental problem. Pioneering ambitious 
projects such as large, creative exhibitions of art for the touring circuit was more than justified by this show. The 
tour encompassed the following centres: Scarborough College, West Hill; Kitchener-Waterloo Art Gallery, 
Kitchener; Rodman Hall, St. Catharines; Robert McLaughlin Art Gallery, Oshawa; Agnes Etherington Art 
Centre, Kingston; McMaster University, Hamilton; Oakville Centennial Art Gallery, Oakville; London Public 
Library and Art Museum, London. 
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Warehouse preview September 3, 
1969. From left to right: Mr 
Edmund C. Bovey, President, Art 
Gallery of Ontario, Dr. D.T. 
Wright, Chairman of the 
Committee on University Affairs, 
and Mr Wm. C. Forsey, Director 
of the Education and Extension 
Department. 


Warehouse opening September 3, 
1969, showing examples of 
material in the travelling 
exhibitions, ‘Batiks’ and ‘Sixty 
Years of Picasso’. From left to 
right are: Mrs Claire Haggan, 
Co-ordinator of Extension 
Services; Mr J. Brenzel, Project 

__ Architect of Parkin Architects and 

_ Engineers, and Mr Robert M. 

Hume, Executive Assistant to the 

“= Director. 


Workshop on the Care and 
Handling of Works of Art, Agnes 
Etherington Art Centre, Queen’s 
University, Kingston. 


A view of ‘The Wall’ exhibition, 
Scarborough College. 
Photograph: Ian Samson 


At the opening of the Leaside 
Branch Library Gallery on 
October 16, 1969. From left to 

4 right: Miss True Davidson, the 
Mayor of East York; Mr FJ. 
McNamara, Chairman of East 
York Public Library Board, and 
Mr Wm.G. Davis, Q.C., B.A., 
LLD., Minister of Education for 
the Province of Ontario. 


oo 
Transformation of a bank into the 
Art Gallery of St. Thomas and 
Elgin. Workmen filling in windows 
and preparing walls for maximum 
hanging space, under the guidance 
of staff members from the Art 
Gallery of Ontario. 

Photograph: Jeremy Watney. 


‘Through The Eyes of Youth’, a 
circulating exhibition of paintings 
by children from 20 countries. The 
young artists, from 6 to 16, paint 
their surroundings with freshness, 
honesty, and humour, as shown 
here at the Forest Hill Learning 
Resources Centre. 


Raymond Speirs’ aluminium 
modular ‘wall, in ‘The 
Wall’ exhibition. 
Photograph: Ian Samson 


GALLERY SCHOOL 


During 1969-70 the Gallery School registered a total of 541 students in the Summer Courses, Regular Classes, 
Scholarship Courses and Don Mills Extension Classes. Ranging in age from 8 to 19, these students do drawing, 
painting, two- and three-dimensional design, sculpture, printmaking and film. Helping them in their activities are 
28 practicing artists who act as their instructors. The Gallery supplies all materials and equipment. Regular and 
Scholarship sessions are held on Saturday mornings in the studios of the Ontario College of Art. Summer courses 
are held during the weekday mornings and afternoons in Grange Park. 


Summer Course students in the & 
to 10 year-old group practice 
figure drawing from the model in 
Grange Park. 


PUBLICATIONS 1969/70 


Catalogues to circulating exhibitions 
published by the Education and 
Extension Department: 


‘The Photograph as Object 
1843-1969’ 

Introduction by James Borcoman, 
of the National Gallery of Canada, 
who selected and organised the 
exhibition. 


‘Art for Architecture - The Wall’ 
Introduction by Anita Aarons, 
Allied Arts Editor for ‘Architecture 
Canada’, who organised and 
co-ordinated the exhibition. 


‘Four Centuries of Master 
Drawings’ 

Introduction by Dr Theodore 
Heinrich, Professor of Art History, 
York University. 


‘Canadian Cartoon and Caricature’ 
Introduction by Claire Haggan, 
Co-ordinator of Extension Services. 


Some of Toronto’s most talented 
secondary school students are sent 
to the Gallery School’s Scholarship 
Course. Here, a senior student 
tackles a large piece of wood 
carving. 


The Audio-Visual Library of the Art Gallery of Ontario maintains the slide collection of art works, and provides 
a circulating loan service to museums, galleries, educational institutions, and community groups in the Province. 
The year 1969/70 saw a rapid increase in circulation, finally exceeding a figure of 27,000 slides. To this must be 
added slides made available for study within the Gallery to assist in the preparation of lectures and audio-visual 
presentations. Because of the increasingly heavy demand made on the slide collection we have been obliged, for 
the first time since 1961, to limit the number of slides sent out on each loan and to increase the handling costs. 

The continuing volume of outgoing loans expresses the importance and need for the slides service, and the 
Canada Council, recognising this, has now given its generous financial support in the form of a grant to assist 
towards the production of slides on art. There has been an important advance in the installation of built-in audio 
visual centres in secondary schools, university colleges and community libraries, and the A.G.O. will assist with 
complementary and supporting material on the visual arts. 

To realise a project on this scale, long-term planning of the new slide editions is necessary. These require special- 
ized methods of production using colour negatives, to maintain a high technical standard and quality of content. 
As more emphasis is being placed on the history of Canadian art, and as contemporary Canadian artists are achiev- 
ing international recognition, the immediate aim of the slide programme is to relate itself directly to this growing 
awareness. Work is already underway in preparation for the first edition. We have relied on the outstanding skill 
of photographer Eberhard Otto, and the institutions and individuals who have allowed us access to their collec- 
tions. The assistance and cooperation of the Art Gallery of Hamilton, York University, Osgoode Hall, and of 
private collectors in Toronto is particularly appreciated. 

This new expansion of activities does not supplant the circulation of available slides, supplementary portfolios, 
the sale of reproductions and catalogues, and the information service to students and teachers assembling audio- 
visual projects. Photography for new slide acquisitions has been extended, and the Art Gallery of Ontario is able 
to assist other institutions by supplying them with colour transparencies. A total of 795 slides has been made for 
other collections, both public and private, from our exhibitions such as: ‘New Alchemy . . .’, ‘The Sacred and Pro- 
fane in Symbolist Art’, ‘The Bauhaus: 50 Years’, ‘Old Master Drawings from Chatsworth’, among others. These 
have provided significant additions and essential documentation for the archives, which otherwise would have been 
difficult to obtain. 

By its very nature, the Audio-Visual Library must bridge the interest in educational aids for the Province and the 
work of increasing the slide collection for the Gallery. The degree to which we are succeeding is reflected in our 
ever-extending activities and in the confidence placed in us by the Canada Council. 


AUDIO-VISUAL 


Mr Anthony Jones of T.D.F. En hE 

Artists Ltd., photographing for the —' > el 

Slide Collection the recently- ae a 
‘ K eSince: as 

acquired Bartolommeo di 

Giovanni. 


PUBLIC RELATIONS 
and INFORMATION 


December came in January, in 1969, a 
year in advance when the first of 2,894 
letters went out to press, radio, and tele- 
vision with the first word that the Art 
Gallery of Ontario would be the only 
gallery in Canada to have ‘The Bauhaus: 
SU ,Y cats 

‘The Bauhaus is coming’ letters were 
followed by 6 press releases, 10 news 
memorandums, 8 radio spot announce- 
ments, 50,000 information bulletin calen- 
dars, 3,500 posters, 25 subway and win- 
dow displays, 630 car cards throughout 
Ontario, 500 press kits, 300 other Bau- 
haus information kits, 8,700 invitations, 
and 798 photographs. These figures are 
typical of the volume of information 
given out for any one event to stimulate 
public interest in the Art Gallery. Interest 
is further aroused by six direct mailings 
per year of notice board calendars to 
7,000 associations, conventions, city halls, 
clubs, hotels, restaurants, universities, 
schools and tourist associations. ‘The 
Bauhaus: 50 Years’ achieved 370 feet 3 
inches of newspaper column across On- 
tario, Canada and elsewhere; 514 hours 
and 8 hours, respectively, of local and 
national television and radio time. 

The total news coverage recorded for 
the year was 2,084 feet; the result of many 
personal contacts and the issue of 44 news 
releases and 52 weekly memorandums to 
82,880 media across Ontario, Canada and 
overseas. 

Much support has been given to the 
Art Gallery of Ontario in newspapers and 
magazines from coast to coast. Our 
events attracted full front section pages 
in all three Toronto newspapers; notably 
for ‘The Bauhaus: 50 Years’ exhibition, 
and for the June concerts with Grange 
House luncheons. 


The greatest percentage (75 %) of news- 
paper attention to the activities of the 
Education and Extension Branch (261 
feet 5 inches; or 12.6% of the Art Gallery 
of Ontario total) was accorded to circu- 
lating exhibitions throughout Ontario. 
Attention was drawn to these exhibitions 
by newspapers and magazines throughout 
the Province from as far afield as Thunder 
Bay (Times Journal) and Timmins (Press) 
in the west; Elliot Lake (Standard); 
Sault Ste. Marie (Star) and Atikokan 
(Progress) in the north; Ottawa (Le Lroit, 
Journal and Citizen) and Cornwall (Stan- 
dard) in the east; and Sarnia (Observer); 
Welland/Pt. Colborne (7ribune) and 
Windsor (Star) in the south. 

Of the 33 programmes arranged for 
television in connection with Gallery 
events, are spotlighted: a 261 mile dash 
to Wingham CKNX TV and back in 
connection with circulating exhibitions, 
‘The Sacred and Profane in Symbolist 
Art’, ‘The Bauhaus: 50 Years’, and the 
‘Group of Seven, 1920’ exhibitions; the 
first programme on The Morning After 
CBLT incorporating the opening night of 


the Symbolist exhibition; three days of 
film action, both here and in the U.S.A., 
by Buffalo’s Channel 17; TV news cam- 
eras in the Gallery for many opening 
nights; pre-breakfast interviews at the 
CFTO studios for the ‘Old Master Draw- 
ings from Chatsworth’; ‘Group of Seven, 
1920’ and ‘New Acquisitions’ exhibitions; 
the eight interviews by Dr Hans Wingler, 
director of the Bauhaus-Archiv, Ger- 
many, on our behalf; and Mr Reyner 
Banham from England, who put himself 
at the disposal of local radio, television 
and press. 

We remember, of the 65 events aired on 
radio, the constant help of the public 
service departments of all 86 Ontario 
radio stations; the interviews in French, 
Italian and German; broadcasting at 
Kingston (CKLC) on the special work- 
shop for Ontario art galleries and centres, 
organized by the Art Gallery of Ontario; 
and a broadcast by one of our curators in 
connection with the special role of egg- 
hatching in relationship to art. 


display of Art Gallery of 
Ontario Publications. 


Bernadette Andrews, art critic of 


§ the Telegram, interviewing Serrell 
sg Hillman, now teaching at the 


University of Hawaii, at the 
opening of ‘The Sacred and 
Profane in Symbolist Art’. 


The Women’s Committee of 
the Art Gallery of Ontario is 
celebrating its 25th anniversary 
this year. Founded in the autumn 
of 1945 to promote public interest 
in the Gallery, it has grown from 
a nucleus of eight people to a 
Committee of 148 active members 
and 103 sustaining members. Since 
1950 it has had associated with it 
a Junior Committee. 

The activities of the Women’s 
Committee fall into three categor- 
ies: fund-raising, education and 
service. Recently, its major 
money-raising operations have 
been directed towards the Grange 
Fund. These monies are to be used 
for the restoration and renovation 
of Grange House, built in 1817- 
20. 

‘KaleidAGO’, a three-day fair, 
took place at the Art Gallery 
from Thursday, September 17th 
to Saturday, September 19th, 
1969. It attracted over 10,000 
people. The opening included a 
parade of civic and provincial 
representatives riding in vintage 
cars with well-known celebrities. 
Upon arrival at the Gallery, 
Mayor Dennison officially opened 
‘KaleidAGO’. The guests en- 
joyed a varied programme of 
games, music, fashions and bou- 
tiques, which took place indoors 
and outdoors. The highlights were 
the holiday auction and a competi- 
tion for amateur teen-age ‘rock’ 
groups. Thanks to the co-opera- 
tion of the entire Women’s Com- 
mittee, the Gallery staff and the 
generous support of the public, 
$26,000 was realized for the 
Grange. 

The annual Art Tour, which 
spent three weeks in the Soviet 
Union, offered unique educational 
opportunities to participants, 
while at the same time adding to 
our financial receipts. The Annual 
Tour of Decorators’ Homes, held 
on October 16th, 1969, offered 
Gallery members and their friends 
an inspiring afternoon. 

Gallery Hopping, instigated a 
few years ago, gave Gallery mem- 
bers not only the chance of a guid- 
ed tour through the current Gal- 
lery exhibition, but also of several 
commercial galleries around town. 
A gourmet lunch was served by 
the Women’s Committee to those 
attending. 


Education, in its broadest 
sense, became the theme of the 
Conference-Workshop of Volun- 
teer Committees of Ontario Art 
Galleries. Eighty-one delegates 
representing 27 galleries and mu- 
seums attended the meetings, 
which were held on April 7th and 
8th, 1970. The Agenda was de- 
veloped jointly at a meeting in 
January, attended by representa- 
tives of seven art galleries. The 
Conference covered many aspects 
of volunteer involvement, and was 
designed to appeal to members of 
the newer gallery as well as the 


Women’s 
Committee 


A young visitor enjoying the 
unusual works in ‘Patterns’, an 
exhibition of wooden foundry 
moulds, mounted by the Art 
Rental Service. 


The Art Gallery Shop, run by the 
Women’s Committee, stocks a 
wide selection of art books, 
catalogues, Christmas cards and 
reproductions of works of art. 


long-established one. Its success 
was made evident by the fact that 
at the final session a motion was 
approved for a Steering Commit- 
tee to be formed to plan a second 
Conference in the future. 

Our greatest and most constant 
effort has been directed towards 
service: organizing parties for 
new members, acquiring new 
members for the Gallery, buying 
works of art for the Collection. 
This year, the Purchase Commit- 
tee, under the guidance and direc- 
tion of the curators, purchased 
U.S. artist Dan Flavin’s ‘The 
Alternate Diagonals of March 
2nd, 1964 (To Don Judd)’, 1964, 
and contributed substantially to 
the purchase of Rauschenberg’s 
‘Story’, 1964, one of the most im- 
portant works bought this year. 
These acquisitions complement 
the works from the New York 
School already given by the Com- 
mittee. 

The Gallery Shop is run by the 
Committee as a service to the 
membership and public. In an at- 
tempt to make better use of the 
small space it occupies, the Shop 
was renovated last autumn. Since 
then there has been a substantial 
increase in gross profit. The Shop 
offers a wide selection of art 
books. particularly books related 


The Sculpture Court transformed 
into a gallery of boutiques for 
‘KaleidAGO’, the major project of 
the Women’s Committee during 
the year. 


to current exhibitions. The choice 
of reproductions for sale is con- 
stantly reviewed, and whenever 
possible the Shop fills special 
orders for customers. The grow- 
ing range of Christmas cards will 
be further augmented this year by 
reproductions of four paintings 
from the Collection of the Art 
Gallery. The Shop is open during 
Gallery hours, and members are 
offered a 10 °%% discount on all pur- 
chases over $2.50. 

The Art Rental Service is a 
highly successful operation offer- 
ing members an opportunity to 
expand or supplement their art 
collections. From approximately 
600 works of art, an average of 
80° is out at all times. There 
has been an 8 % increase in rentals 
and a 5% increase in sales in the 
fiscal year. The rising profit was 
due, in part, to the sale of John 
Richmond’s pen and ink drawings 
of old Toronto buildings which 
were displayed and sold during 
‘KaleidAGO’, and to the success- 
ful ‘Patterns’ exhibition which 
opened in October. The latter 
consisted of honey-pine foundry 
parts from the Port Hope Sani- 
tary Company, which had been 
discovered and restored by the 
Haselton Brothers of Cobourg, 
and made a fascinating display. 

Last summer, air-conditioning 
was installed in the Art Rental 
Room, and as a gesture of appre- 
ciation the Art Rental Service ar- 
ranged to have the floor carpeted. 


The gallery is now a handsome, 
comfortable room, not only for 
viewing works but for meetings 
and receptions. 

Operated as a service to mem- 
bers, Art Rental has obtained 
1,000 new members for the Gal- 
lery. In addition, it was able to 
give the Women’s Committee 
$10,000 at the end of its fiscal 
year. 

By June 30th, 1970, the Wo- 
men’s Committee had collected or 
raised approximately $172,000 
for the Grange Fund, and has now 
been asked to help oversee the 
spending of this sum. Once again, 
as a service, the Grange Restora- 
tion Committee has been estab- 
lished. It is both a sub-committee 
of the Gallery Building Commit- 
tee and a standing committee of 
the Women’s Committee. Mr 
Peter Stokes and Mrs _ Isobel 
Stewart are the restoration arch- 
itects; Mrs Jeanne Minhinnick, 
the noted authority on early Can- 
adian interiors, is the furniture 
consultant; and Mr Verschoyle 
Blake is historical consultant for 
the project. The Committee co- 
ordinates the work of this profes- 
sional team with the various Gal- 
lery committees. The principal 
rooms of the Grange will be re- 
stored to become a historical set- 
ting of a leading family in York 
during the first 35 years of the 
19th century. The rooms will be 
used for both educational and 
entertainment purposes for the 
Gallery. 
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Two rooms have been designat- 
ed by the Board as memorial 
rooms. Last year a room was 
dedicated to Martin Baldwin, Di- 
rector of the Art Gallery from 
1932 to 1960, and this year the 
Elise Meltzer room was designat- 
ed in memory of the former vice- 
President of the Women’s Com- 
mittee, who was Chairman of the 
Grange Restoration Committee at 
the time of her death. 

The 35 members of the Junior 
Committee continue to be a vital 
link between the Art Gallery of 
Ontario and the young community 
of Toronto. They have raised 
money through their Annual Cos- 
tume Ball (the 1970 version was 
called ‘The Royal Ball’), through 
the sales of Grange notepaper 
which they have designed, and by 
assisting the Women’s Committee 
this year at ‘KaleidAGO’. Their 
education is thorough, for each 
member rotates through many 
areas of activity and becomes ful- 
ly acquainted with both the Gal- 
lery collection and the operation 
of the Gallery. At present, the 
Committee is planning to tour 
public schools with an illustrated 
talk on Henry Moore. Their funds 
have enabled the Gallery to pur- 
chase a painting by the 19th- 
century French artist Jean-Léon 
Géroéme, ‘The Antique Pottery 
Painter’, ca. 1890. Among their 
many activities for the Gallery 
are the special lunches for Men 
Only, held in the Sculpture Court, 
which are very popular; they also 


assist in the Gallery Shop and at 
New Members’ parties. 

The Women’s Committees 
must continue to adapt to the 
constantly changing needs of this 
growing institution. With the 
plans for the restoration of the 
Grange well on their way, the 
Women’s Committee now looks 
forward to the many possibilities 
that an expanded Art Gallery will 
offer. 


Mrs Oscar Kofman, 
President of the Women’s 
Committee 


“Royal Crabs’ having supper at the 
Annual Costume Ball sponsored by 
the Junior Women’s Committee, 
which took place on May 8, 1970. 


Mr and Mrs John Stokes become 
the 1,000th members of the A.G.O. 
to be enrolled by the Art Rental 
Service. They are seen here with 
Mrs Hugh D. Conover, Chairman 
of the Art Rental Service, 

choosing a work for rental, which 
is a special privilege to members. 


FINANCIAL REPORT 


ART GALLERY OF ONTARIO 


(Incorporated under the laws of Ontario as a Corporation without share capital) 


BALANCE SHEET 


June 30, 1970 
(with comparative figures at June 30, 1969) 


ASSETS 


GENERAL FUND 


Cash 

Accounts receivable 

Government of Canada bonds at cost (market value 1970—$35,875; 1969—$36,750) 
Reproductions, booklets, etc., on hand at the lower of cost and market 


Prepaid expenses 


CAPITAL FUNDS 


Cash 

Deposit receipts and Trust Company deposit certificates, at cost 
Government of Canada bonds, at cost (market value $90,145) 
Amounts receivable from general fund 

Amounts receivable from the Art Gallery of Toronto Foundation 


Works of Art purchased for the permanent collections (other works in the permanent 
collection have either been donated or are on permanent loan and are not included in 
this amount) 


Net assets of ‘Gallery Shop’ and ‘Art Rental Service’ operated by the Women’s Committee 


BUILDING FUND 


Cash 
Costs incurred re proposed extensions to the Gallery’s facilities: 
Land and buildings (note 1) 


Plans, etc. 


(See accompanying notes) 


$ 600 
18,898 
49,711 
18,545 
17,267 


> 105,021 


$ 46,738 
118,500 
693295 
4,235 
GA 


1,864,609 
34,152 


$2,175,241 


>, 6,939 


152,434 
203,27) 


$ 362,644 


19,004 
49,711 
17,450 

9,022 
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$ 101,124 
82,500 
89,295 
18,500 
68,462 


Lo215395 
43,608 


$2,024,884 


$ 6,300 


60,656 


$ 66,956 


LIABILITIES AND FUND EQUITIES 


Due to bank 

Accounts payable and accrued liabilities 

Account payable to capital fund 

Grants received in respect of subsequent year 
Total liabilities 


General Fund (deficit) excess 


Funds (schedule 1): 
Works of art 


Restoration of Grange House 
Special pension fund reserve 
Women’s Committee funds 


Retained profits— 
Gallery Shop 


Art Rental Service 


Bank loan (against which marketable securities of the general fund have been pledged as 
collateral) 


Accounts payable 


Grants and contributions (schedule 1) 


1970 


Dp oUy 123 
45,631 
4.235 
19293 
i282 
(14,261) 

$ 105,021 


$1,899,210 
167,475 
38,824 
35,580 


26,758 
7,394 
$2,175,241 


$ 152,467 
16,830 
169,297 
193,347 

$ 362,644 


STATEMENT 1 
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$1,784,286 
105%223 
36,446 
Dice 


24,107 
19,501 
$2,024,884 


$ 24,249 
24,249 
42,707 

$ 66,956 


ART GALLERY OF ONTARIO 


STATEMENT OF INCOME AND EXPENDITURE AND GENERAL FUND DEFICIT 


for the year ended June 30, 1970 
(with comparative figures for the year ended June 30, 1969) 


MAINTENANCE REVENUE: 
Municipality of Metropolitan Toronto—special grant 
Province of Ontario—operating grant 
—special grant 
City of Toronto—annual payment per agreement of January 25, 1952 as 
authorized by statute 
Ontario College of Art—fee for services 
Canada Council grant 
Admissions, fees and miscellaneous revenue (schedule 2) (including 
admissions of $47,598 in 1969 for Rembrandt Exhibition) 
Circulating exhibition fees 


EXPENDITURE (schedules 3 and 4): 

General and administrative 

Exhibitions 

Curatorial 

Education and extension 

Staff benefits 

Building repairs 

Furniture, fixtures and equipment purchased 
Rental of storage facilities 


Excess of expenditure over maintenance revenue 


OTHER INCOME: 
Annual membership fees— 
Receipts 
Expenses 


65,365 
(50,218) 


Donations from corporations and individuals (note 2) 
Interest on trust accounts 


Excess of (expenditure over revenue) revenue over expenditure 
General fund excess (deficit), beginning of year 


General fund excess (deficit), end of year 


(See accompanying notes) 


NOTES TO THE FINANCIAL STATEMENTS—JUNE 30, 1970 


1270 


$ 15,000 
550,000 


50,000 
25,000 
160,000 


23,055 
23,607 


916,662 


BIS 253 
3229 
163,150 
280,420 
19,809 
395375 
[3,271 
13,930 


021,437 
104,775 


— 


15,147 


70,165 
4,213 


89,525 


(15,250) 
989 


$ (14,261) 


STATEMENT 2 


1969 


$ 12,500 
425,000 
30,000 


50,000 
25,000 
140,000 


112,068 
POS 


818,303 


312,640 
142,870 
1g he aS 
215,998 


896,186 
77,883 


66,930 
(40,394) 26,536 
57,805 
5,836 
90,177 
12,294 
(11,305) 


la. The Gallery does not include the cost of land, buildings and equipment in the balance sheet except for costs which have been incurred in connection 


with the proposed expansion. 


The cost of land, buildings and equipment not included in the balance sheet totalled $821,010 at June 30, 1970 ($805,077 at June 30, 1969). 


Equipment purchased during the year has been charged to current expenditures. Accordingly, no depreciation on buildings and equipment has been 


provided in the accounts. 


Ib. Land and buildings acquired in connection with the expansion are carried in the accounts at the original cost of $148,500 plus interest of $3,934 on 


the related borrowings. 


in) 


The total donations from corporations and individuals were used as follows: 


Retained by the Gallery for general maintenance and exhibition purposes 
Transferred to the Art Gallery of Ontario - Sustaining and Picture fund 


3. The Gallery is committed to purchase for $51,000 land and buildings adjoining the present site. 


1970 
$70,165 


$70,165 


1969 
$68,805 

11,000 
$57,805 


AUDITOR’S REPORT 


To the Members of the 
ART GALLERY OF ONTARIO: 


We have examined the balance sheet of the Art Gallery of Ontario as at June 30, 1970 and the statement 
of income and expenditure and general fund deficit for the year then ended. Our examination included 
a general review of the accounting procedures and such tests of accounting records and other support- 
ing evidence as we considered necessary in the circumstances. 


The donations and bequests received by the Gallery, by their nature, are not susceptible to audit veri- 
fication beyond accounting for amounts recorded in the books. 


With the exception noted in the previous paragraph, we report that in our opinion, these financial 
statements present fairly the financial position of the Gallery as at June 30, 1970 and the results of its 
operations for the year then ended, in accordance with generally accepted accounting principles for 
non-profit organizations, applied on a basis consistent with that of the preceding year. 


Toronto, Canada, CLARKSON, GORDON & Co. 
August 12, 1970. Chartered Accountants 


MEMBERS 


The core of an art gallery is formed by its members. The Art Gallery of Ontario is fortunate in 
boasting an active membership of some 6,900 persons, whose lively comments on our many 
exhibitions helps us to assess the climate of public opinion on our activities. 

The new members for the year were invited to a panel discussion and a small cocktail party on 
April 9th. The discussion was a change from the traditional party, and was a great success. 

The number and quality of exhibition catalogues sent to subscribing members this year, 
totalling 11 in all, has necessitated increasing the members’ catalogue subscription to $12.00 


per year for the future. 


FOUNDER MEMBERS 
Band, Mrs C.S. 
Bronfman, Samuel 
Carsen, Walter 

Carsen, Mrs Walter 


Cooper, Group Captain H.L. 


Eaton, Alan Y. 

Eaton, John David 
Eaton, Mrs John David 
Rell sR: 

Fudger, Miss Hannah 
Gelber, Marvin B. 
Gordon, Mrs Walter L. 
Harris, Mrs G.G.R. 
Jackman, Henry R. 
Jackman, Mrs Henry R. 
Laidlaw, R.A. 
MacDonald, Harry A. 
McLaughlin, Miss Isabel G. 
McLaughlin, Colonel R.S. 
McPherson, Norman B. 
Matthews, Mrs Arnold C. 
Mendel, Mrs Bruno 
Morrow, Graham 
Morrow, Mrs Graham 
Mulock, Cawthra F. 
Nesbitt, Mrs R.M. 
Robinette, Mrs George 
Silverman, Mrs Saul A. 
Sterling, T.M. 

Strudley, Donald B. 
Taylor beb. 

Tovell, Vincent 

Vaughan, Mrs O.D. 
Watson, Mrs M.C. 
Wilson, Mrs John Alexander 
Zacks, Mrs Samuel J. 


FOUNDER MEMBERS DECEASED 


Bickell, J.P. 
Blackwell, Chas. S. 


Burnside, Mrs J.S. 
Burton, Edgar G. 

Cox, The Hon. George A. 
Cox, Colonel H.C. 
Dalton, W.B. 

Darling, Frank 
Dignan, Alan 

Dunlap, Mrs David A. 
Eaton, R.Y. 

Eaton, Mrs R.Y. 
Eaton, Mrs Timothy 
Eaton, Lady 

Flavelle, Sir Joseph W., Bt. 
Flavelle, Lady 

Forster, J.W.L. 

Fox, E.C- 

Fudger, H.H. 

Greig, Edward R. 
Gundy, J.H. 

Kemp, Sir Edward 
Laidlaw, W.C. 

Larkin, G.R. 

Larkin, The Hon. P.C. 
Leonard, Colonel R.W. 
Leonard, Mrs R.W. 
McLean, James S. 
Massey, Chester D. 
Massey, Estate of H.A. 
Massey, The Right Hon. Vincent 
Matthews, Arnold C. 
Matthews, T. Frank 
Meltzer, Mrs David 
Mendel, Professor Bruno 
Mendel, Mrs Toni 
Morrow, G.A. 

Newby, Mrs Paul 
Osler, Sir Edmund 
Pellatt, Sir Henry 
Pierce, Dr Lorne 
Redelmeier, Mrs W. 
Robins, Colonel F.B. 


Rogers, Alfred 

Samuel, Dr Sigmund 
Sifton, Sir Clifford 
Treble, Mrs Lillian Massey 
Vaughan, J.J. 

Walker, Sir Edmund 
Warren, Mrs H.D. 
Williams, H.H. 

Wills, Hamilton B. 
Wills, Mrs Hamilton B. 
Wood, E.R. 

Wood, Mrs E.R. 
Wood, Frank P. 
Wood, Mrs Frank P. 
Wood, Thomas H. 
Zacks, Samuel J. 


ENDOWMENT BENEFACTOR 
MEMBERS 

Bagnani, Dr Gilbert 

Barr, Robert B.F. 

Strudley, Mrs Donald B. 


BENEFACTOR MEMBERS 
Allward, Hugh L. 
Auld, A.R. 
Barrington, John D. 
Black, George M. Jr. 
Briggs, F.T. 

Colby, Dr C.W. 
Craig, James S. 
Crashley, J.D. 
Cummings, Nathan 
Dales, Robert L. 
Dalley, S.G. 

Daly, R.A. 
Davidson, Mrs A.B. 
Davidson, Mrs Harry 
del Junco, Emilio 
Dougall, B.F. 


Ellis, C.Q. 

Fell, Mrs C.P. 

Fenson, Mrs George H. 
Finlayson, R.W. 
Foulkes, Mrs Nigel 
Ganong, Mrs J.E. 

Gill, Ernest C. 

Gordon, Walter L. 
Gundy, Mrs C.L. 
Harris, G.G.R. 

Harris, W.C. 

Heinrich, Dr T.A. 
Heintzman, George T. 
Holden, Mrs J.B. 
Hungerford, John G. 
Jackman, E.J.R. 
Jackman, F.L.R. 
Jackman, H.N.R. 
Jackman, Miss Nancy 
Jennison, G.L. 
Kernaghan, E.B. 

Lind, Mrs R. Burns 
Loeb, Mrs Martin B. 
Lownsbrough, Mrs T.P. 
McClelland, D.McK. 
MacDonald, Dr Alexander E. 
McDougald, John A. 
McKee, John W. 
Matthews, Major-General A. Bruce 
Matthews, Paul 
Meighen, Colonel Maxwell C.G. 
Mirvish, David 
Moriyama, Raymond 
Peene, Miss Vida H. 
Rapp, Mrs M. 
Redelmeier, Ernest J.H. 
Ridley, John B. 

Ridley, Mrs John B. 
Robertson, Mrs N.S. 
Robertson, William 
Rosen, Allen E. 

Scott, Eric D. 
Silverman, Peter A. 
Sinclair, George G. 
Sinclair, Mrs George G. 
Smith, W. Dent 
Vaughan, O.D. 

Walker, Professor E. Alastair 
Walker, Miss Nancy D. 
Walker, Wentworth D. 
Walls, Mrs W.F. 
Wilder, Mrs Wm. P. 
Wilson, Miss J.K. 
Wood, The Hon. Mrs Robert 
Young, N.D. 


BENEFACTOR MEMBERS 
DECEASED 

Ames, A.E. 

Band, C.S. 

Beatty, C.W. 

Black, J.H. 

Blake, Hume 

Bredin, Mark 

Brigden, F.H. 

Brock, Miss Gertrude 
Campbell, Senator G.P. 
Cawthra, W.H. 
Christie, Mrs R.J. 
Clarke, W.H. 

Clarkson, G.T. 

Davies, Senator W. Rupert 
Dilworth, R.J. 

Duncan, Mrs S.F. 
Edwards, Gordon C. 
Ellsworth, A.L. 
Fensom, George H. 
Firstbrook, John 


Fitzgerald, F.W.G. 
Fraser, J.A. 

Ganong, J E. 

Gardiner, Percy R. 
Gooderham, George H. 


Gooderham, Mrs George H. 


Gooderham, W.G. 
Gooderham, W.H. 
Greening, W.S. 
Greening, Mrs W.S. 
Hamilton, Mrs H.K. 
Hanna, D.B. 

Harris, James 

Harris, Mrs James 
Heintzman, George C. 
Hobbs, F.S. 

Hobbs, John W. 
Hobbs, Mrs John W. 
Hodgens, W.S. 
Holden, J.B. 

Howard, Mrs C.S. 
Johnston, Mrs E.F.B. 
Johnston, Strachan 
Johnston, W.R. 
Kemp, Lady 

Koppel, Albert L. 
Laidlaw, Miss Margaret C. 
Laidlaw, Mrs R.A. 
McCarthy, Leighton 
McConkey, T.G. 
McEachren, Mrs M. Eileen 
MacFadden, F.A.R. 
McGee, Colonel H. 
MaclInnes, C.S. 
McLean, Mrs J.S. 
Malone, Mrs A.L. 
Malone, E.T. 
Marriott, Harold 
Matthews, The Hon. Albert 
Matthews, Mrs Albert 
Matthews, W.L. 
Mitchell, J.W. 
Moore, S.J. 

Moore, Mrs S.J. 
Nathanson, N.L. 
Osler, F. Gordon 
Osler; Hi. S: 

Perry, Gordon F. 
Plummer, J.H. 
Ramsay, W. 
Redelmeier, W. 

Reid, Mrs G.A. 
Rogers, A.S. 

Rolph, E.R. 

Ross, Mrs J.F.W. 
Ross, Victor 

Ross, The Hon. W.D. 
Ross, Mrs W.D. 


Rowell, The Hon. Newton W. 


Ruddy, E.L. 

Ryckman, The Hon. E.B. 
Ryckman, Mrs E.B. 
Segsworth, R.F. 
Shenstone, Jos. N. 
Smith, G. Harrison 
Smith, Mrs G. Harrison 
Smith, Mrs W. Assheton 
Snively, Mrs Schuyler C. 
Southam, R. 

Stillman, C.O. 

Tilley, W. Norman 
Tovell, Mrs H.M. 
Urquhart, Norman C. 
Walker, Mrs William 
Wallberg, E.A. 

Weldon, I.H. 

Weldon, Mrs I.H. 
Westren, John 


Wood, G.H. 

Wood, James 

Woods, Sir James 

Woods, Lady 

Wright, Joseph 

Wright, Miss Josephine A. 


HONORARY LIFE MEMBERS 
Frost, The Hon. Leslie M. 
Gardiner, Frederick G. 


LIFE MEMBERS 
Abbs, C.E: 

Adams, Miss Mary McIntosh 
Adamson, Mrs G.A. 
Adamson, Gordon S. 
Addison, Harry 

Allen, Mrs J.C.L. 
Allen, Leslie A. 
Allward, Mrs Hugh L. 
Ament, Mrs Arthur 
Archibald, C. Roger 
Babcock, H.A. 

Band, Miss Helen E. 
Band, Mrs John T. 
Barclay, Mrs L.T. 
Barrett, Mrs Wallace 
Bata led: 

Bata, Mrs T.J. 

Beairsto, A.H.C. 

Bean, Dr Harvey G. 
Beatty, Mrs Geoffrey B. 
Beatty, Dr H.A. 
Bennett, J.M. 

Bennett, Stewart G. 
Benson, D.F. 
Berkinshaw, R.C. 
Biddle, J.B. 

Bieniewski, Count 
Biggar, Mrs G. Fielding 
Birdsall, Jack D. 
Bishop, C.P. 

Black, Mrs George M. Jr. 
Blaffer, Mrs R. Lee 
Blevins, M.N. 

Bliss Dire: 

Blue, Mrs R.C.S. 
Bolstad, R.W. 

Bond, Mrs E.A. 
Bongard, Gordon R. 
Boothe, A.E. 

Boothe, C.H. 

Bovey, Edmund C. 
Box, Mrs Willard 
Boylen, M.J. 

Bradley, Miss H. Merrill 
Brazier, Mrs George 
Breckenridge, John G. 
Breckenridge, Miss M.E. 
Breckenridge, R.J. 
Brennan, John J. 
Brenner, Mrs E.M. 
Brent, John E. 

Brenzel, Lawrence A. 
Bricker, Gordon J. 
Brigden, G.G. 

Britnell, Albert 
Britton-Foster, R.B.F. 
Brown, Mrs Alan 
Brown, F. Bruce 
Bungay, Miss Norah W. 
Burns, Charles, F.W. 
Burton, Edgar G. 
Bushnell, W.J. 

Butt, Eugene W. 
Cameron, Kenneth Aird 
Campbell, Mrs W.H. 
Carlisle, Mrs Donald C. 
Carroll, A.L. 


Carroll, Mrs M.R. 
Carter, Tullis N. 
Cayley, A.B. 

Cayley, Hugh C. Jr. 
Chadburn, T.W. 
Chesler, Louis 
Chisholm, Robert F. 
Clarke Ghristiewls 
Clark, H.S. 

Clarke, Eric S. 

Cleland, Miss Isobel 
Coatsworth, Major Cuthbert P. 
Cochrane, J.W. 

Cohen, Arthur 

Cole, Dr Arthur R. Cooper 
Cole, Dr John E. Cooper 
Conn, Gordon 

Conn, Mrs Gordon 
Coon, Burwell R. 
Cooper, Mrs Donald M. 
Cooper, Mrs North 
Cooper, Sydney C. 
Corolis, Mrs G.H. 
Cosentino, Sam 

Coutts, William E. 
Cowie, H.V. 

Craig, John A.D. 
Crang, J. Harold 
Crang, Mrs J. Harold 
Crookston, J. Ian 
Crookston, Mrs J. Ian 
Crothers, James 
Crudge, R.W. 

Dales, Mrs Robert L. 
Dalley, F.F. 

Daly, R.O. 

Daly, Mrs R.O. 
Dauphinee, Mrs James A. 
Davidson, Ian D. 
Davies, Frederick H. 
Davies, Mrs Robertson 
Deacon, Fraser 

Deacon, Mrs Frederick H. 
Deale, Mrs Blair B. 
deBustin, Mrs Anthony 
Delamere, Mrs T.D. 
Dempster, Miss Grace 
Dennis, V.H. 

Denton, His Honour Judge Frank 
dePencier, Mrs H.P. 
DeToro, John M. 
Detweiller, Dr H.K. 
Dingman, Russell G. 
Doole, Miss Irene A. 
Duncan, E.J.B. 

Duncan, F.R. 
Duncanson, T.S. 
Dunkelman, D. 
Dyment, Douglas R. 
Easton, Robert 

Eaton, Mrs John J 
Eaton, J.W. 

Edison, Mrs John G. 
Edwards, Mrs George S. 
Edwards, R.E. 

Egan, Dr Jack 

Ekblad, Mrs B.E. 
Elliott, Courtland 

Ellis, E. Harvey 

Ellis, M.T. 

Ewart, Mrs J.H. 
Falconbridge, John D. 
Farlinger, A.W. 

Ikea, Dye (GR Ak 

Fergusson, Neil C. 
Fergusson, Mrs Neil C. 
Fienberg, John David 
Finch, Mrs Gordon 


Fingold, Samuel 
Fisken, A. Douglas 
Fleming, Mrs Meredith 
Fleming, Miss Shirley A. 
Forster, Miss Gwen 
Franceschini, Leonard 
Frankel, Roy H. 
Frankel, Mrs Roy H. 
Fraser, JcC: 

Freyseng, W.P. 

Fry, Harold 

Fuller, Henry J. 
Gairdner, J.A. 
Gardiner, George R. 
Gardiner, Mrs George R. 
Gardner, James A. 
Garrity, D. 

Gelber, Arthur E. 
Gibbons, Alan C, 
Gibson, Goodwin 
Gilbride, W.P. 
Gilmour, A.H. 

Gilson, Miss J. 
Glassco, Mrs W.G. 
Godfrey, Bert 

Godsoe, Mrs J. Gerald 
Goldhar, Maxwell 
Goldsmith, W.L. 
Gooderham, Mrs G.W. 
Gossage, Mrs Leigh 
Goulding, Mrs Arthur 
Grand, Mrs P.F. 
Graydon, Mrs A.R. 
Greer, William N. 
Griffith, Mrs E.N. 
Gross, Harold 

Gundy, C.L. 

Hair, Dr Charles H. 
Haldenby, Eric W. 
Hamilton, Austin Kk. 
Hamilton, R.M.P. 
Hamilton, Mrs R.M.P. 
Hanley, Mrs William H. 
Harris, Mrs Pauline 
Harris, Mrs William C. 
Hattin, Albert 

Hees, Mrs George 


Henderson, Mrs Douglas C. 


Henderson, Velyien E. 
Herington, Harold 
Herman, W. Bernard 
Hermant, Percy 
Hermant, Sydney 
Herod, W.J. 
Hershoran, H.S. 
Hetherington, Miss Helen 
Hewetson, H.H. 

Hill, Dr Clarence 
Hirshhorn, Joseph 
Hodgson, J.E. 

Holden, Mrs J.N.D. 
Horne, Cleeve 

Hoyt, C. Grandison 
Hull, Rodney 
Humphries, Mrs W.R.B. 
Hunter, Carl H. 
Hunter, Donald F. 
Hunter, Mrs Horace T. 
Hunter, K.M. 
Hyndman, J.A. 
Ignatieff, Mrs Nicholas 
Ingram, Mrs Earle 
Jackson, Philip B. 
Jackson, Mrs Philip B. 
James, R.W.F. 

Janes, Lloyd G. 
Jaquith, Dr Lancelot E. 
Jenkins, J. Ross 


Johnston, Mrs Ian S. 
Johnston, Mrs J.G. 
Johnston, Mrs W. Robert 
Keachie, L.M. 

Kelner, S.J. 

Kerr, Miss Estelle M. 
Kessler, Mrs Maurice 
Kilbourn, Kenneth M. 
Kilbourn, Miss Rosemary 
Kilgour, Mrs R.C. 
Kilner, JE 

King, Mrs A.S. 
Kinghorn, A.A. 
Kinghorn, Miss Leonore 
Kinnear, David 

Kirk, H.H. 

Knight, H.W. 

Laidlaw, R.G.N. 

Latner, Albert J. 

Leadley, P. 

Leduc, Mrs J.B. 

Lefroy, Miss Beatrice 
Leighton, Mrs P. 

Le Sueur, Mrs R.V. 

Le Von, H.A. 

Lindsley, Thayer 

Little, Mrs G. Douglas 
Livingstone, Harold W. 
Livingstone, H.E. 
Lockwood, Dr A.L. 
Longmore, D.E. 
Longstaffe, J.R. 
Lovering, Mrs Wm. L. 
Lundberg, Hans 
Lunenfeld, Samuel 
Luxenberg, Mrs Benjamin 
Lynch-Staunton, Mrs Victor 
MacBeth, Miss Lundia 
McCarthy, J.L. 
McCarthy, Mrs John L. 
McCleary, Miss Luella 
McClellan, E.E. 

McColl, J.W. 

McCombie, Dr Alen 
McConnell, J.E. Jr. 
McCormack, Thomas G. 
McCulloch, Dr Ernest 
McCutcheon, Mrs M.W. 
Macdonald, J.K. 
MacGill, Miss Elsie Gregory 
McGregor, R.H. 
McGuinness, Mrs L.J. 
Mcllwraith, William N. 
McKee, J.G. 

MacKenzie, Michael A. 
MacKenzie, Mrs Michael A. 
Maclachlan, Peter 
Maclachlan, Enid Rae 
McLean, Mrs D. 
McLean, N.J. 

McLean, Wm. F. 
MacLennan, Dr David A. 
McMechan, John 
McWaters, Mrs T.T. 
McWilliams, Mrs Stuart A. 
Macaulay, Mrs Robert 
Mackie, A.G. 

Malloney, John L. 
Maloney, Larkin 
Mandell, Peter H. 

Mann, Mrs C.C. 

Mann, Fred M. 

Marani, F.H. 

Margison, A.D. 

Martin, Mrs Craufurd 
Mason, A.W. 

Masters, G.K. 

Matthews, Beverley 


Matthews, C.A.G. 
Matthews, Mrs D.G. 
Matthews, Mrs W.D. 
Mayor, G.H. 

Medland, Thomas J. 
Meighen, Mrs M.C.G. 
Meltzer, David 

Miller, Mrs Marvin 
Miller, T.D. 

Mitchell, Miss Catherine 
Mitchell, Mrs Cleveland 
Mitchell, Mrs Osborne 
Morlock, W.S. 
Morrisey, William F. 
Morrison, Mrs Bruce 
Morrow, A.D. 
Mulholland, Mrs G.M. 
Neilson, Allen 

Nesbitt, A. Deane 

New, Ryland H. 
Newman, Mrs M.F. 
Nicholson, Mrs James 
Northey, C.F. 

Northey, E.J. 

Northey, R.K. 
Nussbaum, Mrs Herbert L. 
O’Connor, W.M. 
Olsen, O.H. 

Orlando, Mrs Anthony 
Orsini, B.V. 

Osler, Miss E. Henrietta 
Page, Forsey 

Parkin, John C. 

Pascoe, Mrs Claud A.L. 
Peachey, E.H. 
Pennington, R.O. 
Pepall, Robert L. 
Pepler, Mrs Grant 
Perren, Mrs S.R. 
Pethick, E.O. 

Phillips, Mrs W. Eric 
Phippen, J.H. 

Pigott, J.J. 

Plummer, Mrs H.L. 
Pooler, E.H. 

Pooler, E.R. 

Porter, George W. 
Poyntz, Arthur 
Prendergast, W.F. 
Pullan, Morris 

Rayner, Mrs Jack W. 
Redelmeier, Francis M. 
Redelmeier, W. Robert 
Richardson, Bradley W. 


Richardson, Mrs Bradley W. 


Richardson, Mrs G.A. 
Richardson, Jay 
Robertson, Mrs D.E. 
Robinson, T.S. 
Roden, Dudley 
Rogers, Mrs Ian F.H. 
Roher, S. 

Rolph, Dr A.H. 
Rose, Dr Pearl 
Rotenberg, Kenneth 
Ryckman, Miss Barbara 
Rykert, John C. 
Ryrie, Jack 
Sadowski, Benjamin 
Scott, Mrs Eric D. 
Scott, Miss Jean P. 
Scythes, J.A. 
Shoniker, Thomas 
Skelton, Miss Verna 
Smart, Charles D. 
Smart, Mrs E.W. 


Smily, The Hon. Mr Justice P.E.F. 


Smith, Mrs Andrew 


Smith, Mrs Ryrie 
Smith, Mrs St. Elmo 
Snow, F.L. 

Speirs, Mrs J. Murray 
Sproat, Mrs G.R. 
Stafford, J.H. 
Stearns, Marshal 
Stearns, Mrs Marshal 
Steele, Harland 
Steiner, Mrs Alan 
Stephens, Mrs C.A. 
Sterling, Donald B. 


Stewart, The Hon. Mr Justice C.D. 


Stewart, Clair 

Stewart, Mrs Clair 
Stewart, Hamilton Douglas 
Stewart, Roy A. 
Stinson, Dr David A. 
Stoker, Patrick McG. 
Stone, Edgar J. 

Stone, Mrs Edgar J. 
Stuart, Mrs A.K. 
Swaine, Dr Fred M. 
Sweeny, William R. 
Symons, Mrs H.L. 
Symons, Mrs Judith 
Tafts, J.W. 
Tanenbaum, Max 
Tate, H.W. 

Taylor, Mrs E.P. 
Thompson, Mrs Philip 
Thomson, Garth O. 
Thomson, Mrs Lesslie R. 
Torno, Noah 

Torno, Philip 

Tioyane, SKC, 

Trevett, William Edward 
Trevor, L.J- 

Tudhope, H.R. 

Tyas, Philip E. 

Van Allen, Miss Marjorie 
Vaughan, David H.M. 
Waldie, Miss Penelope 
Waldie, Mrs R.S. 
Walker, Alfred A. 
Walker, E.H. 

Walker, Dr E.M. 
Wallace, Brigadier F.C. 
Walls, F.B. 

Walwyn, Arthur G. 
Warren, F.A. 

Warren, Harold D. 
Warwick, Miss Mildred 
Warwick, Miss Norah 
Warwick, Miss Orian 
Watkins, William B. 
Watson, Colin G. 
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Waxer, Mrs Percy 
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Whittaker, Herbert 
Wilder, William P. 
Wilkes, Hilton 

Wills, J.C. 

Wilson, A.E. 

Wilson, Mrs H.H. 
Wilson, John A. 
Wilson, Ross F. 
Withers, Miss Margaret E. 
Wood, C.F. 

Woods, David 
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Wookey, I.R. 
Wotherspoon, G.D.S. 
Wright, Mrs Walter 
Yeomans, Donald R. 
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Two visitors to the Gallery talk with 
(right) Mr Mario Amaya, Chief 
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